














































































































Buescher ‘'400'' Trumpet 


At the insistent urging of many music educators, 
Jimmie Burke has decided to devote more of his 
time to clinics and solo engagements. A band 
musician in the finest tradition, he can “sit in” and 
do an outstanding job with any trumpet or cornet 
section. Or he can perform the classic solos in a 
flawless manner. Information on his 1957 schedule 
may be obtained by writing James Burke Tour 
Manager, Box 297, Elkhart, Indiana. 


JAMES F,. BURKE, MASTER OF THE CORNET AND TRUMPET 


Does it pay to study? Jimmie Burke thought so. From the 
tender age of five years, his burning desire to make the cornet his 
career showed in years of constant effort, constant study and 
practice. The result: at only 19, Jimmie Burke was invited to 
become cornet soloist with the great Goldman Concert Band. 
Honors have followed rapidly: trumpet soloist with the famous 
Band of America, first trumpet with both the Baltimore 
Symphony and the Radio City Music Hall Orchestras. 

As his personal instrument, Jimmie Burke selects the 
Buescher cornet. Like other masters, he too depends on Buescher 
quality to display his incredible technique, his masterful 
musicianship. The rich, full-bodied tones that only a master 
can produce come naturally from this fine instrument. 

Each trumpet and cornet marked ‘“‘Built by Buescher” bears 
the hallmark of finest quality. These instruments are available for 
your inspection at Buescher dealers everywhere. 


BUESCHER BAND INSTRUMENT COMPANY, Elkhart, Indiana 





Excttind 


Tammie telel ale oe 


Mills Music, Inc. Proudly Presents 
A New... Thrilling... Full Dimensional Symphonic Work 
for Band... only the Combination of Superb Talent and 
Perception of Composer and Publisher Could Bring Forth 





H. OWEN REED’S 


A MEXICAN FOLKSONG SYMPHONY 


In Three Movements {1. Prelude and Aztec Dance 2. Moss 3. Carnival) 


A band work of great magnitude which captures all the passion, reverence and colorful pag- 
eantry of a Mexican “Fiesta’’ . . . combining rich harmonic shadings with dynamic rhythmic 
effects. 


“La Fiesta Mexicana” has been warmly received by bandsmen, composers and audiences 
alike and has been described as a most noteworthy contribution to contemporary band literature. 


Previously available on a rental basis, ‘La Fiesta Mexicana’’ now may be secured on an outright 
purchase basis—Make this magnificent score a vital part of your permanent band library! 


Brilliantly performed by FREDERICK FENNELL conducting the Eastman Symphonic Wind 
Ensemble. This rendition will offer both conductor and musician an immensely 
thrilling experience as well as an insight to the performance of La Fiesta Mexicana 
(Available on Mercury Records (12° — MG 40011) 


=) iN PRICES 


We feel that this publication of “LA FIESTA MEXICANA" is one of the most valuable contributions to contemporary 
band literature and that no band library can be complete without it. The Full Band, priced at $28.00, consists of 354 
pages and includes a handsomely printed Full Score, 2 Flutes, 8 Clarinets, 6 Cornets, 4 Percussion parts as well as the 
complete instrumentation and a unit of offstage parts. The Symphonic Band, priced at $35.00, consists of 472 pages 
and includes a Full Score, 3 Flutes, 12 Bb Clarinets, 9 Cornets, 8 Percussion parts and a full complement of scored parts 
and offstage parts. The Full Score, when purchased separately is $6.00, extra parts at 80¢ each. 
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‘MILLS MUSIC, INC., 1619 BROADWAY, NEW YORK 19.N_Y 
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Che Mation's Foremost BAND ‘Slethodo! 
EASY STEPS TO THE BAND EDUCATION AGENCY 


By Maurice D. Taylor eae te Gredes $12 


inclusive 

A truly practical beginner's band method developed by Maurice D. Taylor after years of instrumental teaching and band directing 
perience. ‘EASY STEPS TO THE BAND"’ recognizes the band student's problems and covers them in interesting and logical steps. 
combination of instruments may be taught in the same class with excellent results. Adopted by hundreds of music educators through 
the nation. 


e Secures and holds the enthusiasm of pupils. 
e All instruments progress in easy and logical steps. 
e Register and rhythm problems carefully worked out for all instruments. 


e Contains 25 lessons of unison and harmonized material including nearly 50 familiar melodies as well as over 200 original melod 
and exercises. In addition a page of scules and arpeggios, easy-to-read fingering chart, photographs showing correct ploy 
position, page of special duets and trios for concert purposes, and 11 numbers (marches, etc.) arranged for full band. 


e <Any combination of instruments may be used together yet each bock is suitable for private instruction. 


e Rudiments are introduced throughout the books as they ore needed. Explanations are brief and clear. 


240 page CONDUCTOR’S SCORE AND MANUAL $4.50 
EACH BOOK —85¢ (Contains full score, plus many helpful teaching hints and suggestions) 


INTERMEDIATE STEPS TO THE BAND weiner ica 


By Maurice D. Taylor use in Grades 7.| 


inclusive 
An intermediate band method which recognizes the problems of the average band student and without interruption follows the autho 
“EASY STEPS TO THE BAND" or serves as an ideal follow-up course to any beginner's band method. 

The material is tuneful, with many songs included. Exercises and melodies are short and to the point, so that definite assignments ca 
be made and many players heard individually in a few minutes. Scheduling is made easy, since any combination of instruments may | 
taught in the same class with satisfactory results. 


e Complete study for the Medium Grade Ensemble, for any Combination of Instruments or Individual Use. 
e 31 lessons including many simple and advanced rhythm patterns. 

© Register development studies at all times, retaining the instrument in practical range. 

e 283 progressive studies including 57 Familiar Melodies. 

e Fingering chart showing Alternate Fingerings. 

e Illustration of Typical Band Accompaniments in various rhythms. 


e “INTERMEDIATE STEPS" progressively develops: more rapid execution — increased rhythm reading ability — improved to 


quality and phrasing — greater understanding of musical forms — better control of dynamics and intonation — greater contr 
of speed and styles of articulation. 
EACH BOOK—85¢ PIANO ACCOMPANIMENT BOOK—$1.50 CONDUCTOR’S BOOK—$1.5( 


A Notable Addition to the Highly Successful “EASY STEPS TO THE BAND” 


EASY STEPS PROGRAM BAND BOOK 


A COLLECTION OF VERY EASY BAND SELECTIONS DESIGNED TO TEACH 
AS WELL AS TO ENTERTAIN > AN IDEAL SUPPLEMENT TO YOUR BAND METHODS 


This book is a collection of program music intended for beginning groups and Elementary 
and Junicr High bands of limited experience. Such groups need program music for schoo! 
functions, civic meetings and concerts which supplement rather than detract from the reg- 
ular teaching materials. 

In choosing and preparing the pieces in this book, the following basic principles have 
been kept constantly in mind: 

Pupil-interest is one of the most important factors in learning. 

Arrangements must be playable by groups with widely varying instrumentation. 
Technical demands, rhythms and range must be practic! for all instruments. 

An understanding of band forms and varying styles of interpretation should be 
developed in the group. 

Compiled e All instruments must have parts which are interesting and which contribute to an 


onvcoao ve 


ever-increasing skill. 
and edited by All compositions are scored to sound effective even though played by bands of limited in- 
strumentation. 
MAURICE D. TAYLOR —pupit’s Books ...... Bach 7Sc © Com@buctet’e (8+finel Score ...... $2.50 





MILLS MUSIC, INC 1619 BROADWAY NEWYORK 19. NY 
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TEXAS MUSIC EDUCATORS 
ASSOCIATION 

Ed Hatchett, President, 567 North Mc 
Cullough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 
President, 526 Meander, Abilene, Texas 

Dr. Nelson G. Patrick, Band Chairman, 
3103 Oakmont, Austin, Texas. 

G. Lewis Doll, Orchestra Chairman, 
14] Lavaca, San Antonio. 

Chorles Nelson, * Vocal 
Edinburg, High School, Edinburg, Texos 

Chorlotte Dubois, Elementary Chair— 
mon, 1401 Hartford Road, Austin, Tex. 

Dr. W. H. Hodgson. College Division 
Chairman, NTSC, Denton, Texas. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub— 


bock, Texas. 


Choirman, 


TEXAS MUSIC TEACHERS 
ASSOCIATION 
Rachel Kent, President, 2319 Calder, 


Beaumont, Texas. 

Dr. Roy J. Johnson, First Vice Presi- 
dent, 2405 Bridle Path, Austin, Texas. 

Fred Bigelow, Second Vice President, 
803 W. Main, Temple, Texas. 

Elizabeth Morris, Secretary—Treas., 
3504 Polk, Amarillo, Texas. 

Ruby Kate Lawrence, Permanent Sec— 
retory—Treasurer, Emeritus. 5945 Palo 
Pinto, Dallas, Texas. 


TEXAS BANDMASTERS 
ASSOCIATION 


Doug Williamson, President, High 
School, Pleasanton, Texas. 
Arnold Baca, Ist Vice—Pres., 2225 


Eighth St., Galena Park, Texas. 

Pat Patterson, 2nd Vice—Pres., 804 
Son Carlos, Sweetwater, Texas. 

Fred Prentice, Sec.—Treas., High 
School, Rankin, Texas. 

Bobby Geisler, Sgt. ot A-s, Burbank 
High School, San Antonio, Texas, 

Bill Dean, Immediate Past President, 
1601 E. 36th St., Odessa, Texas. 


AMERICAN STRING TEACHERS 
ASSOCIATION (TEXAS UNIT) 


Dale Bruboker, President, Wichita 
Falls Public Schools. 
Lovis Krommingo, Vice President, 


St. Edwards Univ., Austin 
William F. Lee, Secretary, Sam Hous— 
ton State Teachers College, Huntsville. 
G. Lewis Doll, Treasurer, 141 Lavaca 
Son Antonio, Texas. 





SOUTHWESTERN MUSICIAN 
Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
194 by Dr. H. Grady Harlan. 


TEXAS MUSIC EDUCATOR 

Founded in 1936 by Richard J. Dunn, pub- 
lished by Texas Music Educators Association as 
their official publication since 1988. New pub- 
lished by Harlan-Bell Publishers, Inc.-Texas 
Music Educators Association. 

Subscription Rate: 1 Year $2.50; 
34.00; 3 Years $6.00. 

Entered as second class matter September 38, 
1954 at post office, Lubbock, Texas, under act 
of March 3, 1879. Published 10 times per year 
August through May. Mailing address: Box 
38 Ellwood Station, Lubbock, Texas. 


2 Years 
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Music Student, Private Music Teacher. Music Educator, College Professor 
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SUBSCRIPTION 
$2.50 Rate two years 
Rate three years $5.00 
Foreign Rates are the same plus the prevalent postage for the year. 
Single copies 35 cents. 


RATES 


Rate one year 


CHANGE UF ADDRESS 
Write Circulation Manager, Box 3038, Ellwood Station, Lubbock, Teaas, giving 
o'd and new address:s.. Allow at least a month for change to become operative. 
EDITORIAL COPY 

Typed News Welcomed Must arrive 45 days before publication. 

Articles must be typ’d and must be contributed to SWM-TME. Pictures and 
manuscripts for publication become property of SWM-TME. Cuts returned when 
postage mailed to SWM-TME. The publisher assumes no responsibility for return 
of unsolicited pictures or manuscripts. 
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This page is largely a repeat every year because we use it at this 
time to give Convention—Clinic information for the great meeting of the 
Texas Music Educators Association. 


Come February 13, all roads lead to Dallas when the thirty fifth 
Convention of the Association gets under way. 


Instead of a complete program in this magazine, we are running 
only a condensed program. A full 24 page printed program will be handed 
you when you register, and it is a pocket size program this time. 


The All—State Bands, Orchestras, Chorus, Elementary groups and 
College Division program are all somewhat expanded this time. 


The Exhibits in the Ballroom of the Adolphus are again from all 
over these United States, and are both tremendous in size and wide in 


their educational scope. Spend some time there! Music, instruments, 
teaching aids — all are there in great profusion! 


REGISTRATION INFORMATION for the DALLAS CONVENTION CLINIC 
February 13 — 16, 1957 


The Executive Board has set up the following schedule of regis- 
tration fees for the 1957 Clinic-Convention: 


Regular Members............. 4.00 
(teachers) 

Participating Students......... 4.00 

Sustaining Members........... 4.00 


(other than exhibitors) 


(Exhibitors will be furnished special badges without extra charge 
other than exhibit space) 


Parents and Chaperones....... 2.00 


For our regular members the above will mean: /f you have al- 
ready paid your dues, then your registration fee will be $4.00. If you have 
not already paid your 1956-57 dues then add to your chosen option (4.00, 
6.00, 8.00) the registration fee. 


Officers to be elected at the Dallas meeting are: 


l. President 
2. Orchestra Division Chairman 
3. Elementary Division Chairman 


(page 27 please) 
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Fred Waring Music Workshop 


FOR TREBLE VOICES 


— —$.S.A.) 


A CINGING , 
BEE 


by Livingston Gearhart 
Edited by Dr. Lara Hoggard 














To receive reference copy of this exciting 
new collection clip this ad and mail to 


Shawnee Tess j ine 


Delaware Water Gap, Penna. 
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WHITTLE’S 


EXHIBITS FOR 
YOUR CONVENIENCE 


4 BAND 
ORCHESTRA 

§ INSTRUMENTAL 

§ VOCAL & PIANO 


5 MUSIC & 


6 Buy it "'on the spot'"' 
or VISIT OUR STORE, 
at 1108 ELM STREET, 
while in Big D and get 
acquainted with our 
sales ‘personnel* * * 
YOU are always 
welcome at the ''South- 
west's Most Complete 
Music House," 
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TECHNIQUE-A HINDRANCE. OR 


AN ASSET 
hy J. f ranh / Sass 
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The problems connected with 
valve and slide technique are so 
minor compared with those problems 
of breath and embouchure that one is 
inclined to forget their importance. 
too. these techniques are 
visual and a teacher can readily 


suggest and correct faults which 
have been acquired. It is obvious 


that in order to assure the maximum 
freedom to a performer he must hold 


ithe instrument in a most natural and 


relaxed manner, not forgetting that 
a beginner must be taught a correct 
posture and the correct hand position 
to insure this maximum freedom. 
Any new activity is forced or labored 
until the individual has become 
accustomed to its peculiarities. 

First of all accuracy is of prime 
importance. It is best to use the 
finger tips although many fine play— 
ers do not do so. The valves or 
slide must be moved quickly and 
accurately; when more than one 
valve is depressed the fingers must 
move together. There are exercises 
designed to give the student this 
accuracy. The Arban method is one 
of the most complete methods in— 
cluding scale patterns (major, minor, 
and chromatic) and triplet figures 
which help the student acquire 
technical freedom. 

Speed is an outgrowth of the 
accuracy acquired in early years. 
A student must be taught to play 
slowly until the finger and slide 
patterns have been so mastered as to 
give him absolute technical control. 
Speed is of no value when allowed 
to run rampant without strict control 
of rhythmic and note value precision. 
Aperformer should always be in con— 
trol of this speed for, just as a car 
at fast speed is hard to control, so 
the speed of a performer can lead 
to a ‘crack—up’ without control. 

Slide positions are more of a 
problem than valves since the margin 
of error is so great. The student 
must be taught to move the slide 
quickly and ‘to the point’ which 
assures accuracy of pitch. The 
student must stop the breath durin 
this slide motion in order to avoi 
glissando. Because scales include 
all positions they are the best 
exercises for attaining a high degree 
of accuracy. Speed cannot be ac— 
quired without careful, tedious, slow 
practice. 

Finally, precision, which embodies 
both accuracy and speed, is the end 
result of years of practice. A fine 
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performer is able to finger (or slide) 
his instrument 
that it is 


with so much ease 


nearly an automatic re— 
action to the printed page—in fact. 
it must be so in order for the per— 
former to the majority of 
attention to lip and breath manage— 
ment together with problems of the 
music at hand. 


SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


give his 





Musical Arts 
Conservatory 


1710 Tyler 
MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 


Amarillo, Texas 


28 reoms fer studios, offices and library. 
2 Becital Halls 


B.Mas., and B.F.A. Degree 


Strong Preparatory Departments 


Gladys. M. Glenn, M. Mus., MLA 
Mus. D., President 
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25 


other the accompanying band pait. 
unison study, the teacher may 
accompaniment. 
and counter 


harmony, rhythm 


“B” Second Band Part. However, 
voiced for the individual instruments. 


STUDY ONE—Slurs. 

STUDY TWO —Slurs. 

STUDY THREE-—Slurs and ties. 
STUDY FOUR—Staccato. 
STUDY FIVE—Detached notes. 


STUDY NINE—Staccato triplets. 
STUDY TEN—Slurred triplets. 


" BELWIN we. 





LAZARUS 
CONCONE 
STUDIES 


The 25 Lazarus-Concone Studies for band, is the logical follow-up book to 
the 24 ARBAN, KLOSE-CONCONE STUDIES. 


PLAN OF THE BOOK 


Each lesson is divided into two parts: 


One the study in unison and the 


After all instruments have played the 
assign any 
instruments to play the study, while the balance of the group plays the band 
To make the rehearsal more interesting and enjoyable the 
accompaniment is in the style of a standard band arrangement, with complete 
melodies. 
accompaniment in some of the instruments into an “A” First Band Part and 
these 


instrument, or combination of 


This necessitates dividing the 


parts are not identical, but are 


PARTIAL LIST OF CONTENTS 


STUDY SIX—Staccato and slurred eighth notes. 
STUDY SEVEN—Staccato and slurred eighth notes. 
STUDY EIGHT—Staccato and slurred notes in six-eight time. 


Send for a FREE Conductor 


Rockville Centre 
Long Island, N. Y. 
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AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 














UNIVERSITY OF HOUSTON 
| MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
| Orchestra and Band Instruments 
| Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


| For Details Write: Dr. Merrills Lewis, Music Dept. 
| 3801 Cullen Blvd., Houston, Texas 
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CLARINET TONE 


Part Il 
By Keith Mc Carty, Texas Tech 


The embouchure is the most in. 
portant factor in improving the tone 
quality and intonation of the clarinet 
The embouchure includes the posi- 
tion of the lips, jaws, tongue, the 
opening of the throat, and the 
breathing process when producing a 
musical tone on a wind instrument 

Assuming a performer has a good 
reed, mouthpiece, and the barre| 
joint is the correct length, a good 
means of checking his embouchure 
would be to have him emit natural), 
a tone (concert F—sharp fifth line 
from the above sections of the clari- 
net. If the pitch produced is flat, 
he is blowing too hard, his lips are 
too relaxed, he has too much red of 
his lip over his teeth, or he has too 
much mouthpiece in his mouth. |f 
the pitch is sharp, he is blowing to 
softly, his lips are too tense, he is 
closing his throat, he is breathing 
from the top of his chest, or he has 
too little mouthpiece in his mouth. 

The embouchure together with the 
reed, mentioned in the last article, 
must produce a vibrant tone. Ty 
produce a truly ‘singing—tone’ on 
the clarinet, the embouchure is of 
utmost importance. The reed more 
or less enhances the embouchure and 
the performer’s conception of tone; 
its most important function is to 
vibrate freely and maintain the re- 
quired pitch. However, the embou- 
chure helps or hinders the reed in 
its vibrating process as well as 
the performer’s conception of tone; 


and by changing the embouchure the } 


required pitch can be maintained. 
The embouchure we are seeking, at 
any rate is a relaxed one; capable 
of maintaining its position for hours 
without tiring. Let us mention 
common points to experiment with 
in setting an embouchure. 

The lower lip is drawn halfway 
over the teeth; at least one—half of 
of the red of the lower lip should be 
seen by an observer. The mouth- 
piece enters the center of the mouth 
at approximately a forty degree angle 
from the performer’s body. The lower 
jaw is placed from three—fourthst 
four—fifths of an inch from the tip 
of the mouthpiece. Yes, the clari- 
net is played with a slight underbite. 
The upper lip merely touches the 
mouthpiece to stop any leakage of 
air. The corners of the mouth are 
drawn in, but not pinched, towards 
the center of the mouth; we are con- 
cerned with stopping any leakage of 
air and getting up to A—440, not 
above it. The tongue is held as 
low in the mouth as possible; this 
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placement gives the lower jaw a 
downward feeling. ‘The lower jaw 
must never touch the ligature; it 
should be at least the width of a 
forefinger away from the ligature. 
Speaking of the ligature, the reed 
has more flexibility if the ligature is 
placed very low on the mouthpiece. 
The jaw and tongue position will 
open and relax the throat. The 
stream of air made to produce the 
vibration of the reed must come 
from the diaphragm and be just 
strong enough to acquire our ‘over— 
stated’ F—sharp. 

The embouchure used in playing 
the other members of the single 
reed instruments is basically the 
same as mentioned above; the dif— 
ference lies only in the size of the 
mouthpiece. The larger clarinets 
and saxophones must be played with 
more mouthpiece in the mouth, a 
softer reed, and with the embouchure 
more relaxed. The above points are 
relative to the size of the mouth— 
piece; the larger the mouthpiece, 
the more extreme becomes the above 
points. 

In closing, let us remember that a 
musical sound is produced by a 
‘tremulous body’—in our case a 
single reed. Free the tremulous 
part of the reed and you will free 
your tone quality. Most clarinetists 
need only to take a bigger bite, 
drop their lower jaw, or allow more 
of the red of the lower lip to be 
seen in order to improve their tone 
quality. The next article will 
continue with the all important fac— 
tor of the embouchure. 





MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue-—-St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans 
Institutional Member National Association of Schools of Music 

















TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


Piano Trinity University Choi: 
Voice Marshal! Barnes, Director 
Strings Winds Cpera Workshop 
Organ John Seagle, Dirs 
Music Literature Trinity University Band 
History Irving Dreibrodt 
Theory Guest Professor — Pianc 
Composition Miss Dorothy Whit« 





Music Department Chairman—John Seagle 
ASSOCIATE CHAIRMAN—FRANK HUGHES 


715 Stadiurn Drive 
San Antonio 12, Texas 








EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 


For details address 


School of Fine Arts 
Texas Christian 
University 
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‘54 ‘55 ‘56 andnow... 


ORDER AT THE 
1957 TMEA 
f 
—— DALLAS CONCERT 


ON 





HIGH FIDELITY — 
LONG PLAY RECORDS 





For the fourth consecutive 
year, Spectrofonic Hi-Fidel- 
ity records of this exciting 
concert are available to you. 





hacn ana every seiection as performed by the Texas 
All-State Bands, Choir and Orchestra professionally 
recorded at Fair Park Auditorium with full tonal 

. brilliance on two, 12-inch vinylite 33 1/3 LP pressings. 
Each set attractively packaged in souvenir box-type 
album. 





RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 
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Free! 1957 Choir Robe Catalog 


Our new 1957 robe 
and it's filled with large photographs of ¢ 
choir robes by Peterson There are many, many styles 
to choose from over 28 


catalog is just off the press — 
st nective 


different accessories — 
robes for youngsters and a selection for the director. 


We will send you this catalog complete with 
fabric previewers so that you can easily visualize 


your robes. No obligation If you're even thinking 
about buying new choir robes this year, it will pay 
you to send for the new Peterson catalog 


immediately. Write to Thomas A. Peterson, Robes, 
501 East 33rd Street, Kansas City 9, Missouri. 





BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano. 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Wace, Texas 
























A DEPENDABLE 
f PRODUCT—STYLED 

TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 S. 4th St. 
GREENVILLE, #t#LELINOTS 
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By Charles F. Wootton 
Associate Professor of Music 
Howard Payne College 


TIEING UP THE LOOSE ENDS 

I have been gratified by the com— 
ments of you readers concerning 
The Pianists Page during the past 
year. Most people seemed to agree 
with my ideas, but I received a few 
adverse replies. Auyhow, I would 
rather be disagreed with than ig— 
nored, and even those who disagreed 
did it most politely. This coming 
year if you have any pianistic ideas 
you wish to share, please write them 
to me at 106 Bluffview Drive, Brown— 
wood, Texas, and | will use as 
many of your contributions as | can. 

I have mentioned several times 
piano transcriptions of pieces 
originally composed for other media. 
Personally, I believe in them. How— 
ever, a good organist friend of mine 
told me in a recent letter that to 
him piano arrangements of organ 
pieces were just stunts. Maybe so, 
but I never heard a good organist 
play a recital until after I was 
grown. Since that first recital | 
haven’t heard performed but two or 
three of the great Bach organ works 
on the organ. If I hadn’t had avail— 
able good piano arrangements of the 
D Minor Toccata and Fugue, the G 
Minor Fantasia and Fugue, the 
Chaconne, and many others | would 
have remained always ignorant of 
this great music. 

The same with vocal literature. 
Nowadays singers don’t, can’t, or 
won’t sing ,songs by Schubert, 
Schumann, Brahms, etc. I am grate— 
ful for the Liszt arrangements of 
Lieder by Schubert and Schumann. 
Pianists owe it to themselves and to 
their pupils to know not only piano 
music itself, but all music regard— 
less of the medium for which it was 
originally written. If there were a 
great transcriber to present some of 
the Brahms songs in a pianistic 
way perhaps these works would not 
long be the mystery which they now 
are. Of course in public performance 
these transcriptions, et the 
most difficult, must not be played 
by people inadequate in any way to 
present them. My organist friend 
suggested that pieces from the Well 
Tempered Clavier should be played 
more often rather than the a 
transcriptions. I agree. Certainly 
piano students should be thoroughly 
conversant with the Preludes and 
Fugues of the Great Forty—eight. 
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A pianist who can’t play these 
shorter Bach pieces has no business 
playing the lasanad works in public. 
However, this is not to say hat the 
short Preludes and Fugues are not 
difficult, for nearly all of them pre 
sent formidable problems. To con- 
clude, it isn’t the medium; it is the 


music which is important. 
KEKKKKKK KE 


New music and old music in new 
editions always proves interesting. 
For first year pupils a good book of 
supplementary material is the First 
Reader for Piano by Joseph Prosta- 
koff, published by Edwin H. Morris 
and Company of New York. It con- 
tains forty-eight (coincidentally) 
little pieces of some enduring in- 


ierest. Some are composed in the 
modern idiom. 
Another good album for young 


players is Twenty Easy Pieces for 
the Piano, Third Grade, by Johannes 
Kozakiewicz. These are composed 
by a Viennese pianist and teacher 
and are lovely little gems of musi- 
cal poetry. This is published by 
G. Ricordi and Co., New York. 

Ricordi also has publishing houses 
in other countries. South America 
never occurred to me as a center of 
music publishing, but I have before 
me some Chopin albums printed by 
Ricordi in their Buenos Aires plant. 
One album of miscellaneous pieces 
has a good painting of Chopin on 
the cover. The printing is very good 
and the editing in many cases is 
quite unusually helpful. Other 
beautiful albums are the E Minor 
Concerto and the Mazurkas. 

Ricordi has long been noted for 
its great Longo edition of the works 
of Domenico Scarlatti. Some beauti- 
fully printed sheet music printed in 
Fingland has attracted me again to 
Scarlatti. An album of Ten Brilliant 
Scarlatti Sonatas in a Montani edi- 
tion published by Ricordi in Italy is 
one of a set of albums giving fine 
harpsichord music for the modern 
piano. Other similar albums are 
filled with harpsichord music from 
Spain, France, and Belgium. 

What a blessing it is to have at 
our beck and call the wonderful pro- 
ducts of music publishers like Ri- 
cordi, Schirmer, Presser, Fischer, 
Peters, and many others. 


A oa 
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... Masterpieces in 
instrumental 
dependability 


flutes and 
piccolos 


Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artiey the ideal 
choice for student or professional. 
Play an Artley . . . and enjoy years 
of profound musical enjoyment. 
“Smart Styling” is the word 
for Artley Cases. Made of 
co.orful, durable plastics 
with genuine leather bind- 
ing. 


D. & J. ARTLEY, INC. 


INDIANA 





ELKHART 





Exclusive with Craddock! 


(RaDO(OrD 


The ORIGINAL Luxury Weave Fabric 
for Band Uniforms 


Only in CRAD-O-CORD do you enjoy these out- 
standing features typical of Craddock 
leadership: 


® Developed specifically for band uniforms 
Superior 100% virgin wool worsted 
Popular weight; luxurious feel 

Drapes perfectly for smarter fit 

Retains shape 
Finer weave assures ionger wear 
Variety of popular colors 


holds press longer 


You can both see and feel the superior quality 
of this luxury fabric — pioneered by Craddork 


ond available only from 


CRADDOCK 
UNIFORMS 


both new ond replacement 
From The House of Craddock 


uniforms. Write today 
22nd & Oak Streets © Kansas City 8, Mo 
Your Local 
Craddock Representative. 


HARRIS HUNTLEY 


2629 Northwest 30th 
Oklahoma City, Okla. 


Windsor 3-7987 


Ask also for a copy of 
THE CRADDOCK BANDS 
MAN — new, colorful, filled 


with valuable information 
for bandsmen 











Telephone: 
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Microgroove Music 


By GEORGE ANSON 
Texas Wesleyan College 


BEFTHOVEN: 
Opus 61. 
Jascha Heifetz, with the 
Boston Symphony Orchestra con— 
ducted by Charles \lunch. 
RCA VICTOR I.M 1992 

BRAHMS: Hungarian Dances, 


plete in original form). 


Concerto in D major, 


violin, 


(com— 


Alfred Brendel and Walter Klien. 
piano four hands. 
VOX PL 9640 

DEBUSSY: ‘le Martvre de Saint— 


Sebastian’. 
Soloists with the New England 
Conservatory Chorus’ and the 
Boston Symohony Orchestra con— 
ducted by C harles Munch. 
RCA VICTOR LLM 2030 
First Rhapsody; SCHU- 
MANN: Fantasiestuecke, Opus 73, 
and WEBER: Grand Duo Concertante 
Reginald Kell, clarinet, and Joel 
Rosen, piano. 
DECCA DI. 9744 
MENDELSSOHN: Concerto No. 1 in 
G minor, Opus 25; and Concerto 
No. 2 in D minor, Opus 40. 
Peter Katin, piano, with the Lon— 
don Symphony Orchestra conducted 
by Anthony Collins. 
LONDON LL 1453 


DEBUSSY: 


MOZART: Four Sonatas, K, 282, 
311, and 333; Rondo in A minor. 
(K.511; and Country Dances, K. 


606. 

Wanda L.andowska, piano. 

Two discs. RCA Victor LM 6944 
MOZART: Organ Solos and Sonatas 

for Organ and Strings. 


FE. Power Biggs, organ, with 
orchestra conducted by Bernhard 
Paumgartner. 


Three discs. COLUMBIA K 31.—231 


THE ART OF PADEREWSKI. 
Ignace Jan Paderewski, piano. 
CAMDEN CAL 310 

ROSSINI: Four Sonatas for Strings. 
Solisti di Zagreb conducted by 
Antonio Janigro. 


VANGUARD VRS 488 





Band music is certainly 
isn’t it? Maybe many 
school youngsters play in bands. Al- 
most every high school supports a band 
and, in many cases, the band has its 
own Band-Parent organization to help 
pay its expenses. In Bethlehem, Pa., 
for instance, the parents operate con- 
cessions at high school football games 
and give the receipts to the band. This 
helps to buy uniforms and repair in- 
struments, 


stimulating, 
that’s why so 














Instruments 
Stop in 


Sheet Music Records 


; complete musical service 
or mail your order to 805 Congress, 
Austin, Texas. 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed Sc} f Fine Art 
Member of the National A iation 
of Schools 
BM Applied Music, Musi 


Education, Church Music 


B F A Commercial Art 


Drama 


Painting 


JOHN D RICHARDS, 


Georgetown lexa 


Dean 
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New Fall Releases 


Early Original Classics 
$1.00 


by Russell E. Lanning 


Published to meet the demand for 
true interpretation of ORIGINAL 
classical music with emphasis on 
correct and authentic editing. Not 
abridged or arranged and features 
the proper way in which to play 
some of the more important em- 
bellishments. 


Notebook of 
Anna Magdalena Bach 


(Selected Piano Compositions 
in original form) 


$1.00 
by Russell E. Lanning 


Specially prepared to show students 
and teachers the correct way to 
interpret the musical style of Bach's 
era. These easier selections taken 
from the Bach Gesellschaft include 
all the original ornaments. The 
editing also includes detailed sug- 
gestions for proper phrasing and 
authentic performance. 


MUSICORD PUBLICATIONS 


(Write for Free Catalegue) 
858 Post AVE, STATEN ISLAND 10, N.Y. 
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fund 
raising 
that’s 

fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package. wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box suld you keep $6.00 
and send Mason $9.00 (667° profit 
on cost). There’s p= —_ => 
no risk. You can’t 
lose. Mail in cou- 
pon today for in- 
formation about 
MASON’S PRO- 
TECTED FUND 
RAISING DRIVES 
and samples. 








Mr. EDWARD STOYE 

Fund Raising Dept. (Dept. ™-98) 
Mason, Box 549, Mineola, N. Y. 
Gentlemen: Please send me with- 
out any obligation, samples and 
information on your Fund Raising 


Plan. 


NAME _ 





GROUP NAME 





ADDRESS 





GOET nt 
eeeereeeeetreseeeeseeeeeee 
Mason, Au & Magenheimer, Mineola, L. I., N. Y. 
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ELEMENTARY DIVISION 


By CHARLOTTE DuBOIS 
Elementary Division Chairman 

The program for the Elementary Di- 
vision of T.M.E.A. has been planned in 
an effort to meet the particular inter- 
ests of various groups. The Panel dis- 
cussion, with Dr. Archie N. Jones as 
moderator, should set the stage for five 
stimulating sessions. 

Two Elementary and two Junior High 
School groups will demonstrate both 
vocal and instrumental work at these 
levels. Thursday afternoon will be de- 
voted to a demonstration of the use of 
Creative Dramatics through correlation 
with the other arts in the Elementary 
School. 

The eminent pedagogue and pianist, 
Dr. Robert Pace, Associate Professor of 
Music Education, Teachers College, Co- 
lumbia University, will be the guest 
clinician. Known throughout the United 
States as an authority in piano teach- 
ing, he is also the author of several 
books and a Piano Series. His book, 
“Piano for Classroom Music” has been 
widely adopted for use in college teach- 
er training classes. He is pianist and 
composer for the delightful albums of 
Primary Music published in conjunction 
by the American Book Company and 
Decca. On Friday, Dr. Pace will work 
with both Elementary and Junior High 
School groups of students. He will de- 
vote the Saturday morning session to a 
Workshop for Classroom Teachers. 

From the above outline you will note 
that there will be sessions to interest all 
teachers. We hope to see you in Dallas: 
Vocal, Instrumental, Piano and Class- 
room Teachers. 





NEWS FROM REGION V .. 


To the Editor of the Southwestern 

Musician: 

The Elementary Division of Region 
V held a meeting Saturday, December 
8, 1956, in the Choral Room of the 
Robert E. Lee High School in Baytown. 
This was the first such meeting for this 
division and a great deal of enthusiasm 
was evidenced. The meeting was well 
attended and a number of new T.M.E.A. 
members were recruited. 

The guest speaker and demonstrator 
for the meeting was Miss Charlotte 
Du Bois, State Chairman of the Ele- 
mentary Division. Miss Du Bois is an 
Asssociate Professor of Music at the 
University of Texas. She spoke first 
on the aims and purposes of our organi- 
zation and outlined the program for the 
February State Meeting in Dallas. The 
talk was followed by a demonstration 
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which developed the theme “How Chil- 
dren Grow With Music.” 

Plans are now being made for another 
such meeting to be held in the early 
spring as a follow-up on the Stat 
Meeting. 

Regional officers are: 

Mrs. Marie Boyle, chairman, 
Friendswood, Texas 

Miss Martha Caffall, vice-chairman 
Pasadena, Texa s 

Mrs. Elma Grace Turney, secretary 
Baytown, Texas. 


CZECH PHILHARMONIC 
TO 


TOUR AMERICA 


The Czech Philharmonic of Prague is 
announced for its first American tour 
in the spring of 1958, in accordance 
with arrangements which have been 
completed through an exchange of 
views confirmed by cable between 
Andre Mertens, vice-president of Co- 
lumbia Artists Management, and D: 
Vilem Pospisil, official representative 
of the Czech Philharmonic Prague. The 
Czech Philharmonic will be under the 
direction of Karel Ancerl, its perma- 
nent conductor since 1948, 

Informal advices from our State De- 
partment make it clear that the State 
Department has taken a sympathetic 
and favorable view of this project. 

The sixty-year-old, 100-member or- 
chestra will be the first to come to 
the United States from behind the “Iron 
Curtain,” and will be heard in a 35- 
city tour. This is the sixth orchestra 
that Columbia has brought over to the 
United States; the others are the Dan- 
ish National Orchestra, the Concert- 
gebouw of Amsterdam, the Royal Phil- 
harmonic of London, the London Phil- 
harmonio and the Berlin Philharmonic, 
twice. The orchestra will play the 
works of Czech composers, as well as 
those of the standard repertory. 

The Czech Philharmonic of Prague is 
ranked with Europe’s top orchestras. 
Their most recent visit to England in 
October of 1956 was a resounding suc- 
cess. In recent seasons such eminent 
conductors as Charles Munch, Leonard 
Bernstein, Erich Kleiber, Carlo Maria 
Giulini, Sir Adrian Boult, Paul Kletzki, 
Ernest Ansermet, Arthur Honegger, 
Roger Desormiere and Andre Cluytens 
have led the orchestra: Soloists have 
included such luminaries as Yehudi 
Menuhin, David Oistrakh, Emi] Gilels, 
Pierre Fournier, Moura Lympany, Ni- 
cole Henriot, Eugene List and Carroll 
Glenn. 
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Book Keutews... 


H. GRADY HARLAN, Ph.D. 
Howard Payne College 


THE LISTENER’S MUSICAL COM— 
PANION, B. H. Haggin, Rutgers 
University Press, New Brunswick, 
New Jersey, 1956, 328 Pages, Price 
$6.00 

The Listener’s Musical Compan— 
ion, a book written for all who en— 
joy music of all types, contains 
many of the details necessary to 
follow the themes and appreciate the 
composers mentioned. Mr. Haggin 
clearly states that his purpose is to 
share with his fellow listeners the 
particular ideas and values that he 
personally received from the com— 
posers, artists, and critics that he 
included in the book. Some of these 
are: Beethoven, Mozart, Berlioz, 
Bach, Wagner, Verdi, Tchaikovsky, 
Musorgsky, Debussy, Copland, 
Gershwin, Strauss, Tosscanini, 
Cusals, Louis Armstrong, Teddy 
Wilson, Joe Sullivan, G. B. Shaw, 
W. J. Turner, Philip Hale, and 
H. T. Parker, Thomson, Tovey, and 
several others. 

This book is written in a readable 
style so that the beginning listener, 
as well as the mature one, will 
find satisfying compensation for the 
time involved in the reading thereof. 
The book is recommended as an ex— 
cellent purchase for the layman and 
the musician, and for all up—to— 


date libraries. BB. 





AARON COPLAND, HIS WORK AND 
CONTRIBUTION TO AMERICAN 
MUSIC, Julia Smith, FE. B. Dutton 
and Co., Inc., New York 10, New 
York, 1955. 336 pages. Price $5.00 

This book is the autobiography of 
Aaron Copland. Miss Smith wrote 
this book after writing her docterate 
thesis which was a much more 
detailed account of Copland’s life. 
Miss Smith, in a very enthusiastic 
style, tells of Mr. Copland’s boy— 
hood, works, travels, and criticisms. 
The life story is given in nine chap— 
ters namely: The Background and 
Childhood, The years of Study with 
Goldmark, Years of Study in Paris, 


First Style Period—French Jazz, 
Second Style Period—Abstract, 
Gebrauchsmusik American Style, 
Theater Works, The Patriotic and 


Absolute Works, and Critical Works 
and Critical Works and Influence. 
Included with these chapters is a 
complete roster of Copland’s musi— 
cal works. 

Copland is one of Americas fore— 
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most composers and critics today, 
and his works, given in this book, 
include criticisms of many of his 
works done by Copland himself 
and some by other critics of our 
century. Despite some early un— 
favorable criticism, Mr. Copland 
was not effected to the point that he 
ceased production. Hence because 
of his persistence, Aaron Copland 
is now ranked as one of the great 
contemporary composers. BB 
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Announcing— 


A NEW BAND CLASSIC! 


“Air” from Suite No. 3 in D 
(Air for the G String) 

by J. S. Bach 

arranged by Ted Petersen 
This long-time concert favorite 
should find a place in the reper- 
tory of every band. Low register 
unison clarinets are featured in 
one of Bach’s most beautiful can- 
tahile melodies 
Price 

Full Band $5.00 

Symphonic Band $7.50 


Send for FREE SCORE or 
ORDER ON APPROVAL 


KENDOR MUSIC INC. 


East Au N.Y 
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“Be 
CONVENTION GREETINGS! 
QD ¥ 2 
from MEYER’S BAND NEWS 


AN EDUCATIONAL MAGAZINE 
TO SERVE SCHOOL BANDS 


JOSEPH L. BELLAMAH 
Editor — In — Chief 


Sul Ross State College 
Alpine, Texas 





‘J 
FRED MARRICH - 
Publisher \ 


Meyer’s Music Company 





454 Michigan Avenue 
Detroit, Michigan 











Noble and manly music fnvigorates the 
spirit. strengthens the wavering man 
and incites him to great and worthy 
deeds 


~—Homer 


KJOS 


“Always the Finest” 


Experienced music educators always con- 
sult the catalogue of KJOS. Latest lJist- 
ings ready at our new offices in Park 


Ridge, Illinois. 

NEIL A. KJOS MUSIC CO, 
525 BUSSE HIGHWAY 
PARK RIDGE, ILL. 














Yotice.../f 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manwell Meyers, Tuc. 


San Antonio Texas 
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MECHANICAL AIDS IN MUSIC 
THERAPY 


By MARY HELEN BROWN-WYNKLE 
Former Music Therapist at Gonzales 
Warm Springs Foundation Hospital, 
Gonzales, Texas, and at 
Elks’ Hospital for Crippled Children, 
Ottine, Texas 

We who live in Texas are justly 
proud of this state’s progress, particu- 
larly in the two newest phases of 
music: the training of polio and cere- 
bral palsied patients, and the use of 
music therapy for mentally retarded in- 
dividuals. 

Throughout the nation there is a 
dearth of training centers for music 
therapists. A few pioneers in this field: 
Esther Goetz Gilliland, of Chicago Mu- 
sical College; Wilhelmina Harbert, of 
the College of the Pacific, Stockton, 
California; and others are now offer- 
ing coursese in music therapy, leading 
to musical degrees. 

Our Southwest is also pioneering in 
this field, through Dr. J. Wilgus Eber- 
ly, director of Music, Texas State Col- 
lege for Women, Denton. Dr. Eberly, 
Dorothy Brin Crocker, and the writer 
have presented Workshops in Music 
Therapy during consecutive summers 
at T.S.C.W. 

It is a great satisfaction that Dr. 
Eberly’s first graduate in music therapy 
has now completed a Master’s degree in 
Music Education, and is serving a pro- 
bationary period with Helen Ann Dink- 
ledge at the San Antonio State Hos- 
pital, where the mentally disturbed pa- 
tients will offer a laboratory for those 
college students who elect to work with 
mental patients. 

The picture is quite different in Gon- 
zales Warm Springs Foundation Hos- 
pital (Lois Crain teac,her; Ruth Rags- 
dale, Principal) where nearly all the 
patients are victims of polio. From 
her experience as Music Therapist 
there, the writer thinks that most of 
the student-patients are above aver- 
age in mentality; thus the problems 
there are physical. Limited use of 
hands, fingers, arms and legs stimulate 
the Music Therapist to devise new in- 
struments; and new techniques to en- 
able the students to perform creditably. 

Individuals whose arms are in arm- 
slings may have sufficient breath con- 
trol to play a harmonica, or like in- 
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Visit with HANSEN... . 
at our T.M.E.A. exhibit 


Visit with HANSEN... . 
at our Southwestern home 


514 Browder Street, Dallas 


OPEN HOUSE 


See our educational display 
of “MUSIC IN PRODUCTION" 


BAND - CHORAL - INSTRUMENTAL 
- PIANO - 
eeoeevevevee ee & @ @ 


Now Published! 
JOHN J. MORRISSEY’S 


First Collection! 


MORRISSEY 
FOR BAND 


CONCERT MUSIC 
FOR JUNIOR BANDS 


A "Big Band" Concert program 
for young bandsmen embracing a 
variety of mood, tempo, color with 
special selections to feature each 
section of the ensemble. Written 
for your band to get the most out 
of its concerts in interest and mu- 
sical content. 


Parts ea. .60 
Conductor 1.50 


Write for Your Free Ist Cornet Book 
@®eeeeeee#ee#eeeee 


Planned . . . Scored 
NEW! for Beginning Bands 


KINYON-POWERS 
VERY FIRST 


CONCERT BAND BOOK 


Stimulating, original concert music ac- 
tivity for your first year bands—and in 
concert-size books too! And most im- 
portant—A complete full score con- 
ductor book which includes piano 
accompaniment. 


Includes Ten Compositions by 


e JOHN KINYON 
CARNIVAL FOR TROMBONES 
CARNIVAL FOR TRUMPETS 
GYPSY WALTZ 


@ ROBERT POWERS 
CONESTOGA OVERTURE 
SUNDAY HOLIDAY 
A GHOST STORY... others 


Practical Band Instrumentation 
DM euils ¢ atin wah ede oe 75 
CONDUCTOR (Full Score) ... 3.50 














Write for Your Free lst Cornet Book 


HANSEN pubLiCATIONS, inc. 


514 Browder Street, Dallas 1, Texas 
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EL PASO STRING 
PROGRAM 


The El Paso Music Department is 
unique for several reasons. As in most 
cities, there are the usual number of 
hand directors and students. However, 
here we have 15 full-time string teach- 
ers! As a result there are approxi- 
mately 1500 string students in the 
school system. 

My particular position is teaching 
strings in two of the many fine ele- 
mentary schools in the city. There are 


175 string students in both schools 
chosen from fourth through sixth 
grades. (This happens to be my favor- 


ite age of student with which to work.) 
In choosing students for classes, it 
seems necessary to give an aptitude 
test at the beginning of the fourth 
grade—or for any who wish to begin 
strings for the first time. Naturally if 
a student owns his own instrument, he 
is allowed to join; however our test is 


used primarily to determine who shall © 


be allowed to rent a school violin. 

The El Paso City Schools owns a 
great many instruments of all sizes, 
made available to students who meet 
the requirements, and for a small fee 
per semester. 

Naturally it is hard to schedule 
classes for individual instruments but 
when a class meets for only two times 
a week, it is hard to accomplish much 


_unless like instruments are taught at 


one time. Of course many instructors 
teach mixed classes with wonderful 
success but I spend much time at the 
beginning of each year scheduling so I 
can have just violins and violas in one 
class—and only violins if possible, 

For cellos, I manage to find a sep- 
arate time! After starting string bass 
players over a period of years in fourth, 
fifth or sixth grades and having so 
many drop for different reasons, I’ve 
decided that bass playing is for the older 
student. 

The choice of method books and ma- 
terial from which we may choose to 
do our teaching is very broad. We are 
free to give a great many programs 
during the year—or none—just as we 
feel individually is best for the progress 
of our students. I personally believe in 
public performance as a fine incentive 
for more daily practice at home. How- 
ever, the material used for these pro- 
grams is the exact music worked on in 
class—perhaps exercises with a piano 
accompaniment—or pieces in their 
method books. In the fourth grade, 
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BUCCANEER MUSIC FESTIVAL 


CORPUS CHRISTI, TEXAS 


Bands — Cho 


MAY 3, 4 


irs — Soloists 


Twirling Solos and Ensembles 


Nationally-known judges engaged, sweepstakes 
and other awards, air-conditioned auditorium, 


recreation by the sea. 
the school year. 


A fitting climax for 


Applications close April 1. 


for contest details, write 


Buccaneer Music Festival, Del Mar College, Corpus Christi, Texas 











JUST RELEASED! 


in The Art Dedrick 
PROM SERIES* 


for Student Dance Bands 


Nine Twenty Special 
Warren. One of the finest stand- 
ard jump tunes from the Swing 
era. 


Skulduggery —Dedrick. 


Another Dedrick original that 
rocks along with the greatest of 
ease! 


Poeme (waltz)—Fibich. A 


beautiful old waltz melody in an 
arrangement easy enough for 
beginning groups. 


Prom March —Dedrick. 


A fresh-sounding  cut-time 
march which will save the day 
when you need a march for 
proms or assemblies. 


Each arrangement $2.50 


SEND FOR OUR NEW GRADED 
AND DESCRIPTIVE PROM 
SERIES* BROCHURE 


*Trade mark 


KENDOR MUSIC, INC. 


JUST RELEASED! 


in the 
CADET SERIES 


for Younger Concert Bands 


Mother’s Whistler —Peter- 
sen. A_ delightfully melodic 





tone portrait in miniature. 
Peter- 


Mexican Sundae — Peter- 
sen. A charming novelty with 
an authentic ‘‘south-of-the-bor- 
der”’ flavor. 


| Tina Concertina — Estes. 
| A lilting composition with 
| slightly more advanced har- 
| monic structures. 


| Short Story —Petersen. The 
| lovely melody and rich har- 
| monies will make this a real 
concert favorite. 


| Each arrangement $3.50 


SEND FOR FREE SCORES or 
ORDER ON APPROVAL 


East Aurora, New York 
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THE PRIVATE TEACHER 


By ARCHIE N. JONES 
Professor of Music 
The University of Texas 

Although the history of the teaching 
of private lessons in music is almost as 
old as the history of music itself, and 
the history of class teaching almost as 
old as that of the private lessons, we 
are still unable to quote a standard 
axiom regarding the relative efficacy of 
either. Private lessons are in vogue 
for a while, then class lessons hold 
sway, then the tide sweeps back to the 
private lesson. At one period in history 
the famous masters of the day, because 
of the large demands on their time, 
gave class lessons only. This practice 
was definitely established at least as 
early as Lizst, for we have his record 
of a well organized class in piano in the 
year 1866, and it is well known that his 
private lessons were very few. There 
have been a number of attempts to 
distinguish between private teaching 
and music education on the class- 
private lesson basis, but such a distinc- 
tion cannot be founded in fact. For pur- 
poses of clarification the private music 
teacher is herein defined as one who 
teaches individual lessons in applied 
and/or theoretical music. Music edu- 
cation, broadly conceived, is the entire 
musical education of a person or per- 
sons, and a music educator one who 
participates in the teaching of any 
phase of that education. With this con- 
ception, the private teacher becomes an 
integral part in and factor in music 
education, and a most important cog 
in the machinery of music education. 

Edwin Hughes, past president of the 
Music Teachers National] Association, in 
the Bulletin of that organization for 
October 1940, refers to the Music Edu- 


cators National Conference as “an or- 


ganization which is doing a splendid 
work for public school music teachers, 
but which has little or no interest in 
the private teacher.” While it may be 
true that any one administration of the 
Music Educator’s Conference might 
conceivably have little interest in the 
private teacher, the Conference as a 
whole, and the profession of music edu- 
cation as a whole, has a tremendous in- 
terest in the private teacher. This in- 
terest is growing into astonishing pro- 
portions, so much so that at present 
many of the major city and state music 
education systems not only accredit 
work done by the private teacher but 
maintain private teachers as members 
of the music education staff. Most 
music educators look upon private les- 
sons as indispensible prerequisites for 
the organizational work in the high 
school, and in many cases, membership 
in organizations depends upon a spe- 


cified amount of private’ teaching. 
Music education and private lesson 
training are not divisible. Private 


teaching is a part of music education, 
not apart from it. 

Misunderstandings between the pri- 
vate teacher and the teacher of music 
in the public schools have arisen and 
exist today, due no doubt to the rapid- 
ity with which public school music 
has grown and which has precluded 
the possibility of making the adjust- 
ments which time ordinarily makes 
automatically and naturally. Probably 
both factions are at fault. The private 
teacher has been afraid that the class 
lessons of the public schools would cut 
the teachers income, and no doubt they 
have to a certain extent. The happy 
solution is in this case the engagement 
of private teachers for the teaching of 
the class lessons in the school. The pub- 
lic school music teacher has been con- 
fronted with the necessity for develop- 
ing performing ability in a large num- 


ber of pupils in a short time, and also 
with the inadequate preparation, in 
terms of school board and state de- 
partments of education requirements, 
of the private teacher. Many other 
problems have arisen and are con- 
stantly arising. However, one fact 
looms larger than all of the problems 
and difficulties put together: the fact 
that both private teaching and public 
school music teaching are inseparable 
units in a great educational objective, 
the musical education and development 
of the youth of America. Furthermore, 
no problem is too difficult for a solution 
when all parties concerned are earnest 
and sincere in their efforts to bring 
about a common understanding and 
common methods of operation. The 
problems should be approached objec- 
tively and professionally, and not per- 
sonally. The matter of teacher quali- 
fication is probably one of the outstand- 
ing problems at present. This problem 
is a national one and not confined to 
any locality. Twenty-six states now 
recognize for credit applied music taken 
in lessons outside the school time and 
precincts, many cities recognize this 
credit regardless of state practices, and 
a large number of colleges and univer- 
sities allow from one to four entrance 
units in applied and theoretical music 
taken privately. Naturally, the admin- 
istrators of these educational units ex- 
pect teachers in accredited subjects to 
be qualified, and qualified in terms spe- 
cified by the educational bodies. This 
practice is probably a fair one and cer- 
tainly as fair to the private teacher as 
to the public school music teacher. 
There are probably more quacks and 
charlatans teaching music in studio 
homes than in any other field. The day 
has passed when an unqualified person 
can hang up a shingle en his front 
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MUSIC @ METHODS 


and COLLECTIONS, 


Also SHEET MUSIC 
for ALL INSTRUMENTS 


PUBLICATIONS OF 
ALL PUBLISHERS 
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ee collar whos with cumentiile collar styling 


with the hope that few will develop the 
desire to teach strings . (Certainly the 
added knowledge will not handicap any 
music major). 

Granted that 
ing made, wherein lies the weakness of 
these efforts? For the specialized, the 
lack of opportunity in the field 6f violin 
number of 


these attempts are be- 


teaching has lowered the 
Music Education Majors in string instru- 
ments to a minimum. To teach private- 
hours of each 


other 


ly, one has only the few 
school. . 


few school systems in the 


day after On the hand 


state can em- 
teacher, 
where they can, the 
scheduling, and physical plant is always 
Why then should a 
such a precarious 


ploy a_ specialist violin and 


even problem of 


student 


”» 


existence? 


present. 
choose 


The Generalization Scheme fails al- 


most completely as a teaching asset. 
Violin, viola, or cello playing is a skill 
that entails.some years of practic A 
teacher who has had only one or two 


semesters of violin cannot ex- 
pect to influence many children to 
study. It is that such 
provided that they are 
pianists, can sit at a 


playing 
true teachers, 
reasonably good 
piano and adviss 
their pupils to hold and draw the bow 
This correct 


be very helpful to a musical 


correctly. beginning may 
violin or 
cello pupil. 
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Your local Ostwald representative will help you 
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custom tailoring attention to every detail of 
Delivery promises are dependable 
and confirmed in writing. Phone or write for 
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TEXAS MUSIC EDUCATORS 
ASSOCIA TION 


CONVENTION-CLINIC 


FEBRUARY 13-6,1957 





WEDNESDAY, February 13 


Registration - Adolphus, 
Baker, & Statler Hilton 
Hotels. Tickets for break- 
fasts and luncheons avail- 
able at registration desks. 
(b) Exhibits open, Ball- 


room, Adolphus Hotel. 


Orchestra staff meeting, 
ounge, Baker Hotel 


All-State Orchestra string 
auditions for permanent 
seating. 


(b) TMEA Youth Orchestra 
auditions for permanent 
seating. 


(See printed program for 


full details) 


Meeting of Band Clini- 
cians, tryout directors, 
and organizers, Parlor B, 


Adolphus. 


Tryout auditions concert 
and reading bands. 
(See printed __— program) 


All — State Orchestra, 
Crystal Ballroom, Baker 
Hotel. 


(b) Organizational meet- 
ing of All-State chorus. 
Grand Ballroom, Statler 
Hilton. 


TMEA Youth Orchestra, 
Regency Ballroom, The 
Adolphus Hotel 


First All-State chorus re- 
hearsal. Grand Ballroom, 
Statler Hilton, Dr. Hirt, 
conducting. 


Southwestern Musician—Texas Music Educator 


State Board of Directors 

8:00 p.m. dinner and business meet- 
— ing — Parlor G, Adolphus, 

Fd Hatchett, presiding. 


Band rehearsals—Concert 
Band, Cactus Room, The 

8:30 p.m. Adolphus—Reading Band, 
Roof. Garden, Adolphus 
Hotel. 


9:30 p.m. Phi Beta Mu meeting, in 
P-™- Parlor D, Adolphus Hotel 


LOBBY SING, Statler 
10:00 p.m. Hilton Hotel, Gene Hemmle 
in charge. 


THURSDAY, February 14 


TMEA Youth Orchestra 
string auditions for per- 
manent seating. (See the 

7:30 — printed program) 

otek ae ee 
wind and percussion audi- 
tions (See the printed 
program) 


Registration - Adolphus, 


Baker & Statler Hilton 
8:00 a.m. Hotels. Breakfast and 
luncheon tickets avail- 
able at registration desks. 


All-State Chorus rehearsal. 


Grand Ballroom, Statler 
8:00 - Hilton Hotel, Dr. Hirt, 
11:00 a.m.conducting. (See printed 
program for other 8:00 
sessions) 


**Status of Music in Fle- 
mentary Schools’’. Char- 
lotte DuBois in charge 
(b) Flute clinic, Frederick 
Wilkins, D & J Artley, 
Inc., Joe Frank in charge. 
Parlor G, Adolphus Hotel 


9:00 — 
10:00 a.m. 


DALLAS,TEXAS 


Concert Band, Cactus 
Room, Adolphus. Frederick 
Fennell, conducting. 

(b) Reading Band, Roof 
Garden, Adolphus. Al 
Wright, conducting. (See 
printed program for de- 
tails) 


Discussion ‘“‘Care_ and 
Selection of Your Instru- 
ment—What to Look For” 


* Henrich Roth, President, 


Scherl & Roth, Crystal 
Ballroom, Baker Hotel. 


TMEA Youth Orchestra— 
Regency Room, Adolphus 


Workshop for contest 


judges and other interested 


persons, F. W. Savage, 
Director of Music Acti- 
vities *(UII), presiding. 
Parlor D, Adolphus 


Band division luncheon 
and business’ meeting. 
Nelson G. Patrick, pre- 
siding— Crystal Ballroom, 
Baker Hotel. Musical 
program by lI.amar State 
College Band, Charles A. 
Wiley, conducting. 

(b)Vocal division lun- 
cheon and business meet- 
ing, Charles Nelson, pre- 
siding—Junior Ballroom, 
Statler Hilton Hotel. Pro- 
gram by Cummings Junior 
High School Choir of 
Brownsville, Robert 
Buchanan, director. 


Texas Choral Directors 


Association business 
meeting — Junior Ball- 
room, Statler Hilton. 


F. T. Keel, presiding. 


TMFA Youth Orchestra, 


Regency Ballroom, Adol- 


phus Hotel. 
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Section al rehearsals, con- 


2:00 - 


: cert band. (See printed 
3:00 p.m. program) 
2:00 — Reading Band, Roof Gar- 
4:00 p.m. den, Adolphus. 
(b) All-State Chorus re- 
hearsals. Grand Ballroom, 
Statler Hilton, Dr. Hirt, 
conducting. (See printed 
program) 
(c) Elementary division 
demonstration and dis- 
cussion of ‘*Creative Dra- 
matics in the Flementary 
School’’. Embassy Room, 
Statler Hilton Hotel. (See 
printed program) 
Cornet-trumpet clinic, 
2:00 — Leonard Smith, sponsor- 
3:45 p.m. ed by F. A. Reynolds Co., 
: F Cactus Room, Adolphus. 
Frank Filsass in charge. 
Concert Band, Cactus 
4:00 p.m. Room, Adolphus. 
(b) French horn clinic, 
Max Pottag, Roof Garden, 
Adolphus Hotel. 
4:00 — Directors Chorus — Grand 
5:00 p.m. Ballroom, Statler Hilton 
4:00 — Exhibitors Fair- Ballroom, 
6:00 p.m. Adolphus Hotel 
4:15 - All — State Orchestra, 
5:15 p.m, Crystal Ballroom, Baker 
Hotel 
5:30 - Open House for College 
6:30 p.m. Students 
First general business 
meeting, Texas Music 
Educators Association. 
Terrace Room, Baker 
7:30 p.m. Hotel. Ed Hatchett, pre- 


siding. Program will in- 
clude cornetist, Leonard 
Smith, accompanied by 
University of Texas Sym- 
phonic Band. FrankFlsass 
conducting. 

(b) Business session to 
include election of presi- 
dent for the coming year. 
Ed Hatchett presiding. 


10:00 p.m, LOBBY SING, Statler Hotel 


Walter Purdy in charge. 
10:00 Dance for students and 
11:30 p. and chaperones. Crystal 
‘ pen. Ballroom. Baker Hotel. 


FRIDAY, February 15 


Supervisors’ Breakfast — 
Goldroom, Statler Hilton 


February, 1957 


7:30 a.m. 


8:00 — 


11:00 a.m. tra- 


9:00 - 
10:00 a.m. 
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Ss 
re 
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9:00 - 
11:30 a.m. 


9:00 a.m. 
12:30 p.m. 


9:30 - 
11:00 a.m. 


10:00 a.m. 


12:15 p.m. 


Southwestern 


All State Orchestra. Cry- 
stal Ballroom, Baker Hotel 


Registration at Adolphus, 
Baker & Statler Hilton 


Clinic: Wood- 
quintet, University 
of Texas-Cactus Room. 


Adolphus 


Woodwind 
wind 


Texas Music Educators 
Association Youth Orches- 


Regency Ballroom, 
Adolphus 


(a) Brass Choir, Univer- 
sity of Houston, 
Room, Adolphus 
(b) Sectional rehearsal in 
concert band. (See printed 
program) 


Cactus 


“Violin Making in Europe” 
(colored film slides) Hen- 
rich Roth — Crystal Ball- 
room, Baker Hotel 


Demonstration, lecture and 
discussion, ‘‘Music For A 
Lifetime’’, Dr. Robert 
Pace, Embassy Room. 
Statler Hilton (See printed 
program) 


- All-State Chorus rehear- 
sal, Fair Park Auditorium 


(a) All-State 
continued 

(b) Texas Unit of American 
String Teachers Associa- 
tion, Texas Room, Baker 
Hotel (See printed pro- 
gram) 


Orchestra 


First college’ division 
meeting. Mustang Room, 
Statler Hilton **The Arti- 
culation of Junior College 
Curricular’. (See 
program) 


printed 


division lun- 
cheon and business meet- 
ing—Regency Room, Adol- 
phus (See printed pro— 
gram) 


(b) 


Crchestra 


klementary§ division 


luncheon and_ business 
meeting—F.mbassy Ball- 
roon Assembly. Statler 


Hilton (See printed pro- 
vram/) 


(c) College division lun- 
cheon and business meet- 
ing. Silver Room, Statler 
Hilton (See printed pro- 
gram) 
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Final rehearsal of All— 
1:00 — State Choir. All-State 
6:00 p.m Orchestra, | and All-State 

Band, Fair Park Audi- 

torium (See printed pro- 

grsm for times) 

College Division second 

general session-Panel on 
1:30 p.m. “Recruiting Vusic Teach- 

ers for Texas Schools” 

Fmbassy Room (See the 

printed program) 

2:00 — Reading Band—Roof Gar- 
4:00 p.m. den, Adolphus (See the 
printed program) 

(b) Elementary division 

demonstration, lecture & 

discussion on ‘*Teen- 
agers World of Vusic’’ 

(See printed program) 

Reading of cornet and 
3:00 - trumpet solos on | I] con- 
4:09 p m. test lists. Cactus Room. 

Adolphus (See printed 

program} 

Texas Bandmasters Asso- 
hel ciation meeting, Cactus 
: P- Room, Adolphus 

Phi Beta Viu dinner and 
5:00 p.m. business meeting—Vick’s 

Cafe—Mezzanine 
5:30 p.m. College Alumni reunion— 

to be announced 

Grand Concert-All State 
8:00 p.m. Band, All-State Orches- 

tra, All-State Choir-- 

F air Park A uditoriun 
10:30 — Dance for students and 


12:00 p.m. 


chaperones om 
Room. Statler 


} mbassy 


Hilton 


SATURDAY, February 16 


8:00 a.m. 


9:00 a.m. 


10:00 - 
12:00 a.m. 


12:30 a.m. 


Educator 


concluded 
Adolphus, Statler 
teach- 
the 


Registration 
lobbies 
Hilton (elementary 
ers will regi 
Statler /iilton) 


Ster al 


Second 


session 


business 
kdu- 
Association-Cac- 


Adolphus 


General 
Texas Music 
cators 
tus Room. 


for 


”? 


Teac hers —_— 


( lassroor 
Dr. Pace. 
Ballroom, Stat- 


Hilton (admission by 


**Music 


} mbassy 
ler 
badge or ticket) 


State Board of Directors’ 
luncheon and_ business 
meeting — Parlor G. Adol- 
phus Hotel] 
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New Choral Music 
SACRED (SATB) 


Hear, O Lord, Hear My Prayer diLasso-Lundquist .20 
All Who With Heart Confiding diLasso-Lundquist .20 
O God, To Us Show Mercy diLasso-Linquist .20 
Hosanna, Loud Hosanna W. Glen Darst oad 
Alleluia (for choir of mixed voices and treble 

choir with organ or piano) R. C. Hannahs 30 


SECULAR (SATB) 


The Monkey’s Wedding Walter Ehret 25 
The Eden Tree Judith Dvorkin 25 
SSA 
Slow Slow Frest Fount Robert K. Clark 25 


(Refernce copies sent on request) 


ELKAN-VOGEL CO.. Ine. 


1716 Sansom Street Philadelphia 3, Pa. 

















BAND WORKBOOK 


For All Band Instruments 


ORCHESTRA WORKBOOK 


For All Orchestra Instruments 


by NORMA L. PERKINS 


These two new books offer exercises in the basic fundamentals of music 
notation. 
The author has purposely limited the scope of these books in order to 


make them as thorough, entertaining, and educational as possible. Cartoon 
illustrated by Burr Shafer. Makes learning a delight! 


0 4019 Band Workbook—Book No. 1 ee ee ey at A oe Pll Ft Raed BP 
0 4020 Orchestra Workbook - 


NEW BAND MUSIC 


HAND CLAP BLUES Baroni. Here is a novel idea in band music. 


» piece is exactly as the title states—a blues with handclapping. This is 
a pape crowd pleaser. Very easy. 


(U 1693) Price: Full Score .. - 3.00 Symphonic ...........450 


AND SUDDENLY Baroni. One of Baroni's best. The introduction 
shows: the band’s legato style to great advantage. The rest of the piece will 
keep all feet tapping to the end. 

(U 1692) Price: Full Score 3:00 Symphonic.... 12+ see 
FANTASY ON FOUR NOTES —chicester. A skillfully constructed, 
original band number of great beauty. The main theme of only four notes is 
stated in the very first measure. From there, Mr. Chidester builds on this 
theme to the very end. Interesting, musical, and not difficult. 


(J 529) Price: Full Score 7.00 Symphonic..... ..-- 10.50 


ON THE ESPLANADE Brown-Akers. From “Bostonia” Suite and 


named after the famous Esplanade concerts in Boston. Entertaining fusion 
of many familiar tunes heard on the Esplanade as played by the Boston Pops 


Orchestra. Adapted and arranged from the original orchestral score by 
Howard F. Akers. 


(J 527) Price: Full Score 7:00 SYMPNOMIC... 605.0050. OO 





62 Cooper Square 
New York 3, N. Y. 


LOS ANGELES 


CARL FISCHER 


BOSTON ° CHICAGO ° DALLAS a 
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The music major who has generalized 
in many instruments, therefore may be 
of some help, but a correct beginning 
is not the solution to our problem. We 
need teachers who can not only begin 
string pupils, but teachers who play 
well to influence the pupils throughout 
their elementary and high school. We 
need stringed instruments played wel] 
enough that the parent and the child 
will know what to strive for. In hun- 
dreds of towns in Alabama children 0; 
parents have never heard a cello o 
viola played correctly. Television 
remedying this lack to a certain extent 
but on the other hand, television occu- 
pies so much of a child’s after school 
time that they have little time to d¢. 
vote to study of instruments. 

Wherein lies the real remedy. Actu- 
ally in these days of high-cost living 
it is essential that the teacher can make 
a reasonable living. Why are there s 
many band masters and band instru- 
ment students? It is because the or- 
ganization of bands has now become an 
essential part of the school curriculum 
and bandmasters now can be assured a 
fair living. 

This same assurance of a fair living 
must now be offered to the violin and 
cello teacher. There are several ways 
that this can be achieved. The best 
solution of course would be for school 
boards to find available funds to em- 
ploy a string teacher. Where this is 
impracticable, the second course would 
be to make available to a violin teacher 
a suitable room, so that teaching could 
be carried on at the school. Part tim¢ 
use of the band hall might be arranged. 
The teacher would in this case be paid 
by the parents, but with careful sche- 
duling with other teachers in the school 
could teach in school hours, and thus 
have many more hours available than 
the private teacher working only afte! 
school. 

A third solution to the problem might 
be the employment of. a teacher who 
could combine the choral work of the 
school with his violin work. This would 
necessitate the college student studying 
singing as well as violin playing. Al- 
ready many string students do this s0 
that it would not entail too much hard- 
ship. 

Specialization is therefore vital to the 
growth of string playing. Until we havé 
specialist stfing teachers there will bé 
few children who can play, and, of 
course, as long as we have few children 
playing, we shall lack school orchestras, 
community orchestras, and all the 
beauty that can be achieved by a group 


of stringed instruments playing to- 


gether. 
— (Ala. breve) 
February, 1957 
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( From page 12) 


poreh and practice medicine. The state 
has regulations protecting the public 
from quackery where health is in- 
volved. However, the state makes no 
provision to protect the public from 
musical quackery except through its 
educational representatives. Too, the 
public is slowly becoming educated in 
this respect. Unqualified teachers are 
finding it harder and harder to make 
a living. There remains the problem 
of the sincere teacher who has a fine 
musical background and performance 
ability, with years of experience and 
study abroad but no academic or in- 
stitutional credit to prove it. 

The part of the private teacher of 
music in the music education scheme is 
not confined to applied music. While 


' the student is growing in performance 


ability, he must also grow in musician- 
ship. Training in this phase of music 
education is a definite responsibiliey of 


the private teacher. The performance 
lesson should be accompanied by les- 


sons in theory and musical backgrounds. 
The work of the music educational pro- 
gram may be broadly classified as or- 
ganizational, the work of the band, or- 
chestra, chorus, and glee clubs; appre- 
ciational, devoted to the cultural im- 
provement of listening standards; and 
theoretical, the building of musician- 
ship. The private teacher joins the 
public schoo] music teacher in the de- 
velopment of musicianship, has the en- 
tire and sole responsibility of applied 
music or performing ability, and joins 
the public school music teacher again 
in the organizational responsibility in 
the sense that performing ability should 
be prerequisite to membership in the 
organizations. The part of the piano 
teacher is one of the most important 
in the whole scheme since a knowledge 
of and some ability in piano playing 









COMPLETE 
STOCKS 
OF ALL 
PUBLISHERS 










GEARED FOR SERVICE RIGHT NOW! 





ously interested in music. 

A seven-point program is proposed 
to being the functions of the private 
music teachers within the scope of 
music education, and to enable music 
educators and private teachers to de- 
velop the student in all the phases of 
music concurrently. 

(1) The private teacher must be 
properly qualified. The state depart- 
ment of education is of course respon- 
sible for the definition of the qualifica- 
tions as it is responsible for the quali- 
fications of all teachers. It is, how- 
ever, within the ethical and profes- 
sional scope of the private teachers 
organizations to recommend the provi- 
sions of those qualifications to the state 
department. 

(2) The private teachers must fa- 
miliarize themselves with and contri- 
bute to the objectives of music educa- 
tion. It is not the sole purpose of 
music education to make accomplished 
performers, and therefore, the private 
teacher must not limit his efforts to 
this phase of the education of the stu- 
dent. A change in emphasis from teach- 


ing music to teaching the student 
should be desirable. 
(3) Public school music teachers 


must recognize the value and place of 
the work of the private teacher in the 
whole field of music education. A music 
education program in any community 
must include applied music and its the- 
oretical correlaries in its activities, for 
it is an indispensible and inseparable 
part of the work. 

(4) Both sections of the profession 
of music education, private teachers 
and public school teachers alike, need 
a single code of ethics governing their 
professional relationships. Existing 
codes are neither satisfactory nor com- 
prehensive. A code of ethics meticu- 
lously maintained represents the unit- 
ing factor in the successful professions. 
(5) The state should provide for li- 





BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 
AND VOICE 


Approval Service if desired 





censing of private teachers not affiliat- 
ed with institutions, and prohibit teach- 
ers from instruction who do not possess 
@ license. Such a step would be sin- 
cerely welcomed by teachers who are 
qualified and who have a professional 
attitude. Furthermore, it would pro- 
tect the teachers who are qualified 
from encroachments in income by the 
incapable. Texas certifies qualified 
teachers but does not penalize those 
who do not possess certificates. 

(6) Persons engaged in 
teachings should raise the status of 
their work from a trade to a profession. 
This may be done by accepting the 
theory of proper qualifications, by be- 
ing always professional, and by pre- 
senting a solid and united front to the 
public on the questions of ethics and 
standards. So long as con- 
tinue to proselytize and undercut fees, 
the work will remain a trade. In the 
public mind the greatest need in ori- 
vate teaching today is professionaliza- 
tion. In the same connection it would 
be well to drop the term “private teach- 
er” and substitute a term such as “ap- 
plied music teacher.” There are too 
many unpleasant connotations implied 
in the term “private teacher.” 


private 


teachers 


(7) The private teachers, individu- 
ally and in their organizations, need to 
broaden their horizons from the local 
community and the specific work cf ap- 
plied music teaching to larger areas and 
larger fields of endeavor. Each public 
school music teaching unit should have 
as members of its staff 
every band and orchestral instrument, 
voice, and piano. In the smaller com- 
munities naturally there is not 
cient patronage to support such a plan. 
However, teachers can and do teach 
more than one instrument, and teach- 
ers can and do serve more than one 


teachers of 


suffi- 
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CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


ABILENE 


McDANIEL MUSIC COMPANY -"A com— 
plete Music Service’, 1175 North 2nd 
Street. Complete and modern stock of 
all sheet music and teaching material s— 
Piano, Organ, Vocal, Choral, Orchestra 
and Band. Courteous and Efficient 
Service. Band Instruments—BAL DWIN 
Pianos and Organs—Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 
Grape St.~Conn, King, LeBlanc, Selmer, 
Armstrong, W.F.L. Band and Choral 
Music. Steinway, Everett, Cable Nelson 
Pianos, Hammond Organs. Complete 
Pepoir Service. 


FORT WORTH 


C&S MUSIC, INC. No. 1~4039 E. Bel- 
knep, Phone TE8 3800 and TE8 3177- 
No. 2~2817 West Berry, Phone WA3 1592 
Conn, Holton, LeBlanc, Martin, Arm— 
strong, Ludwig, Gretch, Fender and 
Epeipone. 


T. H. CONN MUSIC CO., 310 Main St., 
King Band Instruments; Cortier—Buffet 
Clarinets; ‘BAND MUSIC’, Gibson 
Guitars. (A Complete Music Service.) 





KNOW YOUR CLINICIANS 
( From page 11 ) 
A Me 
even during the first semester, the be. 


ginners who have developed nice 
straight bowing and correct positions 
are chosen to appear for P.-T.A., Dad's 
Club or Christmas programs for school § C°D8' 
assembly. Music for this is open string; sicia’ 
fitting a melody that is played. on the B 8° ‘ 


piano as accompaniment. Or the very Dr. 
musical ones who progress rapidly play the | 
the melody. i " 
At the end of the first year parts are ra 
written for the fourth grade students ven 
to fit music played by the more ad- 
vanced players. This is very easy to Come 
do, takes very little time to run on the B of T[ 


Ditto machine and certainly is a great B the } 
thrill for the young students. tion 

It is fun to perform in public and if & takin 
music isn’t made to be fun, we are WTN 





missing the boat! for ‘ 

DR. ROBERT PACE —NAOMI R. HILL tion 

Robert Pace, head of piano ins— ee he , in w 

truction at Teachers Sellaae, Col-— Naomi Hill is one of the many basi 
umbia University, will serve as the capable Texas string teachers who 

clinician for the elementary division. are contributing so much to our Dolo 

He has gained a wide reputation as rapidly expanding orchestra pro- of t 

a composer and is an established gram. A ffil 

authority in the areas of perammanes One of the outstanding element- Kes: 

and teaching. Among his musical ary string instructors is in El Paso will 


contributions are a series of edu— 





ud” sake he no school system, Mrs. Hill is also an = 

: ceaminah See elenké ‘anmanes mad excellent violinist and a member It is 

Whatever Your Music Needs, You dnaemndin totebens: tak chaahe bathe of the El Paso Symphony. Her ideas plan 

Will Find Them In The Classified for the young pianist and older on the development of the element- in T 

vee ae - beginner. ary string class are presented in TMI 
— the hope that they will be helpful 





For Details Write: Dr. 


2401 East Holcombe Boulevard, Houston, Texas.... Boosey and Hawks, Inc., announces 


ship 


SACRED HEART DOMINICAN COLLEGE ee erm Faas 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


throughout the state. 





BOOSEY AND HAWKES ... 


Floyd D. Funk, Music Dept. 





that negotiations have been concluded 





ccmenettitatied 





whereby they represent in the Western 





TMEA 





Music of all types to examine. 


MEET YOUR FRIENDS AT SOUTHERN’S EXHIBIT 


Hemisphere the Czech and Hungarian 
State Publishing Companies, ARTIA 


WELCOME TO OUR EXHIBIT "<iass lapesiaihjahathiie: tnctet 


much of interest in many categories 
of music.‘ ARTIA is issuing for the first 


During the time a critical edition of the complete 
works of Antonin Dvorak. . They als / 
publish the works of such well known ' 


MEETING composers as Janacek, Martinu, Novak, 


Suk and Vranicky. 

KULTURA’S list of composers is rep- 
resented by Farkas, Gyula David, Szabo, 
as well as the well known trio of great 


, ‘ Hungari ] 
New band, choral and solo materials, plus contest items. Geriam composers, Bartok, Kodely 


and Weiner. 

A catalog listing the works of these 
two publishers will be furnished on ap- 
plication to Boosey and Hawkes, P. 0. 
Box 418, Lynbrook, L. I., New York. 

Inquiries pertaining to performances 


SOUTHERN MUSIC COMPANY iaiedd te adtraantl ip tas moeipnont 








1100 Broadway San Antonio 6, Texas and Opera Department of Boosey and 
Hawkes at 30 West 57th Street, New 
York 19, N. Y. 
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A Message from the TMTA President 
RACHEL KENT 


Congratulations to Southwestern Mu- 
sician, Mr. D. O. Wiley, Editor-Mana- 
ger and to the Fditorial Board with 
Dr. Archie N. Jones, Chairman for 
the fine articles being printed that 
are of great interest to the TMTA 
members. The professional appear- 
ance of the magazine is an added 
improvement. 


Come February, and a large number 
of TMTA members will be attending 
the MTNA National Biennial Conven- 
tion in Chicago with many of them 
taking an active part in the program. 
MTNA is presenting the Texas Plan 
for Student Affiliates to the conven- 
tion members for their consideration 


} in working out a Plan on the national 


basis for Student Membership. 


Dolores Rosenberg of Dallas, winner 
of the Solo division of the Student 
Affiliate Contest, and Mary Katherine 
Kessler of Tyler, Concerto winner 
will appear on programs at the con- 
vention. 


lt is not too early to start making your 
plans to attend the TMTA Convention 
in Tyler, June 10, 11,-12. Make your 
TMTA membership a working member- 
ship — stand up and be counted — have 
a voice in the decisions made. 









in smartly styled 
UNIFORMS BY 


Sochheimere 
Leading the uniform parade 
for over 76 years, Fech- 
heimer Unifofms lift the 
spirit of the band with 
fine tailoring, correct fit 


and brilliant design 





Free: Write for color catalog, sample 
fabrics and moderate prices 


THE FECHHEIMER BROS. CO. 
CINCINNATI 2, OHIO 








ar LAST! 


CHORAL SELECTIONS CHOSEN BY YOU, 
THE MUSIC EDUCATORS! 








Recorded under the supervision and direction of DR. HARRY ROBERT WILSON. 
Performed by the concert Choir of Teachers College, Columbia University. 
CS 7000 ~- ACCOMPANIED PRICE $4.50 


TEN SELECTIONS, INCLUDING — AMERICA, MY OWN = GLORY TO GOD — ETC. 


CS 7001 — UNACCOMPANIED PRICE, $4.50 


TEN SELECTIONS, INCLUDING — JACOB’S LADDER —- CHERUBIM SONG NO. 7 = ETC. 


WRITE FOR OUR LITERATURE AND COMPLETE CATALOG OF SUPPLE- 
MENTARY AIDS TO ASSIST YOUR CHOIRS AND SOLOISTS. 


VOCAL STUDENTS PRACTICE AID RECORDS 


BOX 209, MADISON SQUARE STATION, NEW YORK 10, NEW YORK 


ACADEMIC CHURCH & CHOIR GOWNS MFG. CO. 


5870 Hollywood Bivd.. Hollywood 28. Calit 
INTRODUCING TWO NEW 
REVOLUTIONARY FABRICS FOR 


CHOTR GOWNS 


1. “WONDROUS WEAVE” 


2. “EVERFAST ~ "ure coron oF su 


mos “ ‘ ‘ TYPE OF MATER A 


BOTH FABRICS ARE UNCONDITIONALLY 
CUARANTEED AGAINST FADING OF ANY KIND 


LET US TRADE IN YOUR OLD COWNS 
for this QUINTESSENCE OF BEAUTY 


SALES TERRITORIES AVAILABLE. FULL OR PART-TIME. 








A NEW CHILDREN’S OPERA IN 3 ACTS 


THE TWELVE DANCING PRINCESSES 


by 


DAVID M. CLOSSON 


Complete with Dance and Stage Instructions 
PRICE $2.00 


J. FISCHER & BRO. 


GLEN ROCK, 
NEW JERSEY 
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(from page 10) 


strument, if the instrument is suspend- 
ed in front of the student’s mouth. The 
writer found it necessary to devise’ such 
an instrument case (or holder) of a 
semi-rigid nature which gripped a har- 
monica directly in front of the pa- 
tient’s lips. Since each patient used 
her individual harmonica, the 
holder, attached to different 


same 
wheel 





PRICE 
KOFF MUSIC CO. 





NEW RELEASE 
A TRIBUTE TO THE HEROIC PEOPLE OF HUNGARY! 


“BRAHMS CZARDAS” 


TRUMPET SOLO WITH CONCERT BAND 
based on a theme from Brahms Hungarian Dances by: 
CHARLES KOFF 
Composer - Conductor - and Arranger of the 
RAFAEL MENDEZ TRUMPET SOLOS 
for your next band concert order NOW! 
Trumpet solo w/Band $7.50 — w/piano $1.00 


chairs or stretchers afforded pleasure 
for many students. 

It became necessary for the writer 
to design an upright music rack or 
book-holder. This support served as 
a writing table; a board upon which 
the students could finger-paint; a safe 
container for small, medium or large 
books, or pieces of music; and a place 
to keep the patient’s giant pencil and 
“writing” paper. This rack could be 





Box 25287—Los Angeles 25, Calif. 
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SCHERL & ROTH 


Cleveland, Ohio 
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lowered (as a desk) for wheel chai; 
patients; or it could. be securely lockeg 


above the heads of stretcher patien;. 
who were compelled to lie on they 


backs. This device gave the student 
a feeling of security that the book 
would not break his nose; black an eye 
or knock out a tooth. Such students 
made rapid musical progress. 

Some patients who were compelled 
lie face-down on their stretchers, could 
dangle an arm over the piano keyboar; 
in order to “play” that instrument 
Since lack of stamina is quite preva- 
lent among polio victims, the _ short 
span of teaching-time was precious 
thus the Music Therapist taught thes 
students the key signature, rhythm 
and note values before the patient « 
touched the piano keys. 

Many 
weak to press the piano keys, theref 
these patients used soft mallets, or tiny 
rubber balls on sticks. In _ instances 
where direct contacts with the pian 
keys were painful, the writer cut long 
slabs of rectangularly-shaped rubver- 
foam, to cushion these fingers. 

In the Elks Hospital nearly ail 
the children are victims of cerebral 
palsy. In her teaching here the writer 
found that complete “thought-muscle 
coordination must be established 
through explanations, example and rep- 
etition. Progress in this field is not 
spectacular, but it is highly gratifying 
to handicapped children. 

When a pupil is shown that he can 
often compensate, through supplement- 
ary muscles, for the lack of the original 
set of muscles, he will readily work 
toward this goal. Even though a great 
amount of time was necessarily used, 
these cerebral palsied students learned 
to play a variety of musical instru- 
ments. They also learned to sing new 
melodies, through not-reading. 

Through such means and experiences, 
all of us are gradually building up a 
backlog of techniques—to pass on to 
those who plan to teach handicapped 
individuals. This statement also ap- 
plies to the media concerning mentally 
retarded children. Great effort is now 
being expended to train such unfor 
tunates, throughout the nation. 

Dr. Samuel Kirk, nationally known 
educator of mentally retarded children 
places these children in 
gories: 

(1) the “educable”’; 

(2) the trainable; and 

(3) the ‘untarinable. 

The “educable” group can be taught 
self-care; how to 
basic words, such as: 
Watch Out; and Fire. 


students’ fingers were t 


Danger; Exit 
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KE NC SOUTHWESTEKN 


MIVISION CONVENTION 


Denver Colorado,March 24—27 


First general session: Music in 
General School Administration 
Second general session: Music in 
Junior high School 


Third general session; The Res— 
ponsibility of Music Education to 
Jazz and Popular Music 
KK KK KK & 
Music in the Elementary School: 
Workshops: (1) Reading readiness, 
kindergarten through grade six 
(2) The listening Program, kin— 
dergarten through grade six 
(3) Music Materials, kindergarten 
through grade six. 
Clinicians: Edna Marie Jones, 
Gladys Tipton, John Batcheller and 
Walter Purdy. 
Strings in the Whole Music Program. 
(An elementary school orchestra 
will perf orm) 


Keyboard Experiences in the Early 
Music Program. 


of Group Piano Ins— 
Flementary Level as 
Various Age Groups 


Techniques 
truction. at 


Applied to 


Use of the Autoharp (Demonstration 


Center) 


Theory in all Grades 


KK KK 


Functional 


Music in the Junior High School: 
Motivators for the General Music 
Class. (Demonstration Center) 

Two Reading Sessions on Junior 
High Vocal Music Materials. 

The General Music Class. Mae 
Nightingale, Clinician, demonstra— 


tion group from the Denver Schools. 


Scheduling and 
High Ins— 


Courses of Study, 
Guidance for Junior 
trumental Groups 


Strings in the Whole Music Program 


Performing groups (1) Denver All— 
City Junior High School Orch— 
estra (2) Junior High School 


Band, Alamosa, Colorado 
KKKK KKK 


Music in the Senior High School: 


Rehearsal Techniques for the 
Senior High School Band. George 
Wilson, Clinician. 

Rehearsal Techniques in_ the 
Senior High School Chorus. Travis 
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Shelton, Clinician. 

Rehearsal Techniques in_ the 
Senior High School Orchestra. Merle 
Isaac. Clinician. 


Standards of Musical [.iterature and 
Performance: 

1. Repertory for Orchestra 

Za Repertory for Chorus 

3 


Repertory for Band 


Whole Music 


Music in Higher Fducation: 
Preparation of the 
School Music 
Piano Classes for 
Training. 


Strings in the Program. 


Junior High 
Teacher. 


Adults in Teacher 


Piano Class as an Adjunct to the 
Study of Music Theory at the Col— 
lege [.evel. 

The Woodwind Ensemble in Higher 


E:ducation. 
The Choral 
FE:du cation. 


Ensemble in Higher 


Music in the Junior College——— 


Terminal or Transfer 


KKKKKEK KKK 


Of special interest to Student Chap— 
ters: 

Special Session: Tell Me About 
Music Education as a Career. 

Let’s Consult the Clinicians. 

On Sunday, Monday, and Tuesday 
afternoons, from 5:00-6:00 o'clock, 
you may consult with the clinicians 
about your future. This feature of 
the Conference is open to everybody. 


Brunch 11:00) 


Square Dance (Monday night) 


KKKKKK KKK 


(Sunday morning at 


In the Demonstration Center 
Strings—E. W. Sequire, Clinician 
The Making of Double Reeds, Frank 
Malewski, Clinician. 
Timely Tips about 
Aids. Wolfgang Kuhn, 
Percussion Instruments. 
Watts, Clinician. 

Brass Ensemble—Fastern New Viexi— 
co University, Portales 

Spot Repairs on Brass Instruments. 


O. O. Thomas, Clinician. 


KKKKKKK KK EEK 


Audio—Visual 
Clinician 
Charles 


Special Concert Features: 
Denver Svmphony Orchestra 
Municipal Music Association of 
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the Citv and County of Denver 
Colorado Music | duc ators Ass'n. 
The Conference Banquet is on 
Tuesday evening and will pay tri— 
bute to the Golden Anniversary of 


VMENC. 





| Southern Methodist 


| University 
| SCHOOL OF MUSIC 


announces engagement of 
MACK HARRELL 


famou; Concert and Operatic Baritone as 
Artist-Teacher with Gyorgy Sandor, Al 
fred Mouledous Paul Vellucci rravis 
Shelton Jack Kilpatrick and others in 
distinguished faculty 
GRADUATE 
AND UNDERGRADUATE PROGRAMS 


Dr. Orville J. Borchers. Dean 
Dallas 5, Texas 














The VILLA-REED 
Company 

Quality REEDS for OBOE 

ENGLISH HORN @ 

BASSOON 


Hand-Made and Guaranteed 
to Play 


6 Reeds — $7.50 


3823 Brandt Houston 


Texas 











Find out show 
our new Community-Tailored 


UND. RAISING PLAN 


ndividuall 
ce sful fund raisi in Y¥ sU R 
community, provided mplete 
with detailed suggestior n what 
to do, how to do i nd ho to 


call on for help 
does not obligate 


4p Stanbury Uniforms 
STANBURY & COMPANY 
‘Mail this coupon : 


See ek. SSS SSS SS 
' Stanbury & Company, Dept. XX ' 
: 720 Delaware, Kansas City 5, Mo ‘ 
‘ Send free information on ) 
' ‘a Fund-Raising Plan |_| Uniforms 8 
' | 
8 Nome ' 
ee 1 
a< | 
' | 
8 Addregs : 
errrrrrireitttttttt.tse 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Box 1113, Austin, Texas 





or) 


ELOISE NIWA 


Niwa, entered in’ Guild 
Auditions by Rudolph Ganz and 
Mollie Margolies, won First Place 
in Event Number 5 in the Guild 
Recording Festival. Miss Niwa has 
a B. A. in Composition; played with 
Chicago Symphony and has given 
Chicago, New York, 


Eloise 


recitals in 


ZURSTADT SAYS: 

Helena Zurstadt was asked why 
she puts pupils in Guild Tourna— 
ments (Miss Zurstadt is one of best 
known piano teachers in Baltimore, 
and authority on symphonic music) 

‘The Guild gives pupils an in-— 
centive to keep up a repertoire. 
The H. S. Diploma program is an 
excellent preparation toward college 
music.’ 


LILY PONS 
STUDIED PIANO 

‘I was very fortunate in studying 
the piano’ says Lily Pons in Music 
Clubs Magazine, November issue. 

‘I cannot emphasize too strongly 
that every singer should study a 
musical instrument.’ 


Grace White, Editor, 520 Fifth Ave., New Yor! 





& 


RUSSELL LANNING 

Thirty years of patient research 
has gone into Lanning’s publica- 
tions on Bach, the latest being the 
Musicord production of the Anna 
Magdalena Bach Notebook. Lanning 
enters all of his pupils in the Guild, 
including professionals. Recently 
speaker at Piano Teachers Congress 
and Associated Music Teachers 


League, both in Carnegie Recital 
Hall, New York. 


VORHHHHOH OHHH EHO EHO HH HEHEHE HEEHEHEHED HEHEHE EHEE HEHE EEEEE HEHEHE HHH EHHEHEEHEHEHEHHEHEEHEHEHEHH HEHEHE ODS 


TEXAS WE BOW TO YOU 


In the National Guild of Piano Teachers, all forty-seven (47) of the other States 


bow to TEXAS. 


Our Founder and President started in Texas. He lives in Texas now. Texas has 


the greatest enrollment. 


Dallas surpasses .New York. 


San Antonio shows with 


a few more than Chicago. And Fort Worth beats Los Angeles. This shows good 
organizing in Texas, of course. 


But it SHOWS MORE: Texas Music Teachers must be on their toes or there would 
not be so many who can prepare pupils to meet the strict Guild requirements, 
willing for an outside adjudicator to judge them, and able to continue doing so 


from year to year. For all this, WE BOW TO YOU. 


In March the Composition Test begins,——write for the rules. 








In April, 50,000 piano 


pupils play for 200 adjudicators in 550 places. The earlier you enroll the better. 


Tlational Guild of Pens cachers 


Box 1113 


FOUNDED IN 1929 


AUSTIN, TEXAS 
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IN MEMORIUM 


Arturo Toscanini 1868 - 1957 


Twenty years ago a slight litthe man, known to millions, 
unknown to other millions stepped up to an 


mark on the pages of American Music History. 


yet still 


icropnone and printed a new 


The worlds great music, then considered too heavy in contents for 
the man on the street, guided by a pair of hands full of liquid grace, be— 
came spiritual food for the masses. 


His orchestra’s infinitely precise execution of this great music 
somehow brought to people the pure meaning of the composers’ meaning, 
which had made the music great in the first place. 


He was fiery, tempermental, and at times a mean little man with 


When baton and the expressive hands had gotten the orchestra mov- 
ing glong just right, the great maestro would himself sing the melody or 
one of the counter melodies. His favorite counter melody were those play- 
ed by cellos. Toscanini loved his work, and worked himself as hard as he 
did his players and through the work he loved so well, he became one of 
the all time greats in music. 


Surely he was loved by the masses and they are not likely to see 
his like again. He made great music popular to millions of people and 
and through his efforts great music will live on and on through the hun- 
dreds of recordings that have been left behind. 








TEXAS COLLEGE OF ARTS AND 
INDUSTRIES 


— Texas 
\ Ss 


) 
jo al “a 
SUMMER TWIRLING CAMP 
guly(14\— 15 
/ ) 


Bob Roberts, Head a 
[LAWN 
SUMMER BAND CAMP 
GrJuly 21 — 26, 1957 


, 
. iw! / 
Paul Yoder\ Gue: 


st Clinician 
/ 





j ‘ 
for further 'infogmation write: 
Dr. Preston Stedman 
Chairmahy [Music Dept. 














Announces 


MUSIC EDUCATION 
(Secondary and Elementary 
Teachers) 


JUNE 3-8, 1957 


Directors and School Musicians 


JUNE 10-15, 1957 
I. Guest 
STAFF— 1. Joe Berryman, Drums- 
Concert Band 
2. Grace Berryman, Drums 
3. Carolyn DiGilio, Twirling 
II. Organizers 
1. Bob Parker, HPC Bands 
2. Thos. H. Greer, HPC 


Mr. Jimmy Green, Music Consultant 
SILVER-BURDETT COMPANY 
“America’s loved Music Educator” 


Mr, C. M. Elwell, Manager Southern 
Division, Silver-Burdett Company 


Orchestra 
Miss Dorothy McIntosch, Music Con- Bill Atwood, Comanche High 
sultant, Brownwood Public Schools Band 


III.’ Daily Events 
1. Drum Instruction 
2. Twirling Instruction 


Dr. Wm. Hargrave, Head of HPC 
Voice (formerly Metropolitan Opera 
Co.) Consultant on Vocal Problems. 


Prof. Frederick Thiebaud, Head HPC 
Piano. 
Consultant on Piano. 


Prof. Thos. H. Greer, Head HPC 
Violin 
Consultant on Strings 


4. String Instruction 
5. Concert Band Rehearsal 
6. Orchestral Rehearsal 
IV. Entertainment 
1. Twilight Concerts 
2. Conferences 
Grand Concert 
V. Other Staff Members 
from Directors in attendance. 
COST: Room-Meals (College) 


Other HPC Staff Members as Needed 


COST: Room-Meals (College. .. $15 
Tuition, 3 hours graduate 
ME cbs 440 0ek duu she te $36 


Directors who desire 
3-hrs. Graduate Credit ...... 









Clinicians — “Brilliant 
Performers” 


3. Band Instrument Instruction 


Selected 


.. $15 
eee $25 


HOWARD PAYNE COLLEGE 


THREE SUMMER WORKSHOPS 
DRUMMERS and TWIRLERS 


CHOIR CLINIC-WORKSHOP 


Students and Directors 


JULY 29-AUGUST 3, 1957 


Dr. Dale V. Gilliland, 
Guest Clinician 
(He is the distinguished Director 
of Choirs in Ohio State University, 
Columbus, Ohio; nationally known 
as a Choir Clinician.) 

Dr. Wm. Hargrave, Conductor HPC 
Opera Workshop, in one daily s«s- 
sion. 

Jim Woodle, HPC Accompanist, 
Consultant on Accompanying 


OTHER EVENTS 


Twilight Concerts 
Conferences 
Grand Concert 


Organizers— 
Carroll Carruth, Coleman Young, 
Randall Purvis, James DelMar, 
C. T. Aly, Paul Goodman, Philip 
Vogel, Jim Woodle, Jimmie King. 
Jerry’ Forderhase. 


COST: Room-Meals (College) $15 
Students (No Credit) .. $25 
Directors who desire 
3-hrs. Graduate Credit . .. 


Women’s Dormitory and Music Building Air-Conditioned (State if you desire room-meals at college) 
Make Reservations Early—Mail Registration Fee of $15.00. (Fee applied on Tuition) 
Address: Dr. H. Grady Harlan, Chairman Division of Music, Box 89, Brownwood, Texas 
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A NEW CONCEPT IN TRAINING : 
THE BEGINNING BAND a 


GUIDE 
TO THE 


BAND 
by 


Clarence Sawhill 
Frank Erickson 





The main objective of this 0 
method is the training of students 
for Band and Ensemble Playing, as well as 
the development of individual players. We feel aly 
that this phase of early training has been neglected 
in a great many cases. dea 





The transition from unison exercises in the beginning classes to easy om 
Band Literature is a very large “gap” indeed. Too many students 

complete in one semester or a year the conventional type of class 
method, missing, almost completely, the essential ensemble training. _ 
Our purpose is to supply this necessary ensemble training within a ee 
Beginning Band Method. 





Instrumentation for Book I (Beginner) & Book 2 (Intermediate) 


Flute Baritone Saxophone Bass Clarinet r 
Oboe Bassoon Trumpet me 
Bd Clarinet Baritone (T.C.) Trombone 3 
Alto Saxophone Baritone (B.C.) Drums 

Tenor Saxophone Tuba Ed Horn 


F Horn 
Conductor’s Manual ha 


All Parts — 85c Manual — $4.00 n 


Write for our Free Manual BOURNE, INC. . 
“A NEW CONCEPT IN TRAINING 136 WEST 52nd STREET * 


THE BEGINNING BAND” NEW YORK 19, N. Y. . 
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community. A committee of each state 
music teachers organization might well 
act as a planning board and make a sur- 
vey of the needs of the state in applied 
music. Committees of other professions 
are well informed as to the needs of the 
state in their particular work. When 
a dentist dies or retires, another takes 
his place immediately, and not by acci- 
dent. A committee of this kind could 
do more to supply a great need in music 
education than any other one agency. 
Perhaps it might be advisable to em- 
ploy a full time secretary. Certainly in 
the State of Texas this would be feas- 
ible in a profession that comprises more 
than 10,000 private teachers. 
Cooperation is a much abused term, 
but when it is used with its cousin co- 
ordination it becomes a meaningful und 
powerful term. Cooperation and co- 
ordination are needed in the relation- 
ships of music teachers probably mcre 
than in any other profession at present. 
Certain phases of the music education 
program have been overemphasized and 
overexpanded; others have been ne- 
glected. In a constantly changing cur- 
riculum there are possibilities of ad- 
justment that pertain in a greater de- 
gree than in any other field of en- 
deavor, and only through the highest 
type of cooperation and coordination 
will it be possible to achieve a proper 
educational and psychological balance. 


The United States is the undisputed 
leader in the technological field today. 
Our scientists are creative men, and 
psychologists and educators tell us that 
the arts—music in particular—are the 
greatest trainers of a creative mind. 
Music educates the mind to think bet- 
ter abstractly and theoretically and 
teaches the individual to express his 
productive ideas. Almost every great 
leader of thought and action had one 
trait in common—a love of good music. 


From the beginning of history we 
have found it necessary to express oul 
ideas in the arts—music being one of 
the most creative ways. Frank Lloyd 
Wright, the famous architect and de- 
signer, who plays the piano as a hobby, 
phrased it in these words. “Music 
can help you in achieving whatever 
work you wish to achieve. It can help 
arouse creative capacity, and bring to 
the surface the ideas for which you 
.8rope.” To Frank Lloyd Wright, music 
is useful and is as much a part of his 
life as food and sleep. 
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TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Musi: Schools 


DONALD W. BELLAH, B.M., M.M.., 
Chairman Division of Fine Arts 

















Mention The “SOUTHWESTERN MUSICIAN” when Buying from 
Our Advertisers 

















MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 

and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 













































for school bands! 


Martin’s latest achievement, a fluegel horn of improved 
design, is ready to add bold new tone color to your band. 
Whatever your past impressions of fluegel horns, you'll 
forget them after trying this new instrument. Years of 
research and testing were required to perfect its new bore. 
Now, even young horn players may attain good intonation 
with a little practice. Arrange with your dealer to try a 
new Martin fluegel horn. Its accuracy of scale and rich 
tone will delight you. 


MARTIN 
FLUEGEL HORN 


Deluxe Committee and 
Imperial models in lac- 
quered brass, gleaming 
silverplate or burnished 
gold, complete with case. 
Illustrated is Committee 
model in lacquered brass. 


MARTIN 


THE MARTIN BAND INSTRUMENT COMPANY © ELKHART, INDIANA 
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just published 


diabelliana 


suite on motives by Diabelli 
by Arthur Bosmans 


for flute, oboe, clarinet Bb 
bassoon and horn in F 


score and parts $4.00 


ensemble trio album 
for 3 clarinets 
7 classical compositions 


in score form ea. $1.20 
unit of 3 : 3.00 


HENRI ELKAN 


MUSIC PUBLISHER 


1205 walnut st., philadelphia 7. pa. 
write for complete catalocu 








Make Your 
Purchases From 


Our Advertisers! 








The University of Rochester 
Eastman Shool of Music 


HOWARD HANSON, Director 


ALLEN I. McHOSE, 
Director of Summer Session 


1957 Summer Session 
JUNE 24 - AUGUST 2 





Workshops 


for 
Church Organists 
Piano Teachers 


(July 8-12) 
(July 15-19) 


Institutes 


For Band, Orchestra, Chorus, and 
Strings, Orchestra Directors 


Degree Study 
in Music Education, Theory, 
Composition, Applied Music, 
and Musicology 





For Information Write 


EDWARD H. EASLEY, 
Director of Admissions 


Eastman Shool of Music 
Rochester 4, New York 
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THE BASSOONIST 


by Austin Ledwith 





Austin Ledwith, graduate of New 
England Conservatory of Music (Mus. 
B.) and Harvard University (M.A.). 
Instrumental study with Alard, Kovar 
and Gillet. Theory with Frederick Con- 
verse and Walter Piston. Formerly first 
bassoon and_ assistant-conductor of 
Houston Symphony Orchestra. At 
present assistant-professor of double- 
reeds, woodwind ensemble and theory, 
University of Kansas; Teacher of 
double-reeds and woodwind ensemble, 
Midwestern Music and Art Camp. 

Mr. Ledwith begins a series of ar- 
ticles on the bassoon which will en- 
tail the purchasing of the instrument, 
reed procurement and adjustment, 
analysis of methods, etc . 

The School Bassoonist 

As soon as the band-director has es- 
tablished his basic instrumentation he 
begins to think about adding double- 
reeds. The young oboist has little 
trouble making his presence known 
but the bassoonist finds himself over- 
powered by low brass and saxophones. 
How well do I remember waiting for 
the solo in the new piece only to be 
pushed aside by a couple of baritones, 
bass-clarinet, tenor-saxophone and 
maybe a horn or two. The situation 
cannot always be remedied by having 
the others drop out because most of 
the time it is a must for them; the 
bassoon has been added only to give 
the player something to do. It is nec- 
essary for the arranger of ready-made 
music to treat the bassoon as an also- 
ran, an after-thought. This is one of 
the reasons why your young bassoonist 
does not develop as fast as the one who 
is faced with solo-cornet or first-chair- 
baritone. Experience with responsibility 


Southwestern Musician—Texas Music Educator 


is the best teacher. 

By the time your double-reed play. 
ers have achieved reasonable facili, 
and range they should be playing j, 
a small ensemble. This gives then 
the responsibility of an individual 

art and offers them the ultimate play. 
ing experience. 


The organ is not only a church instru- 


ment used for religious music—it 

adaptable to any form of musical ex- 
pression, whether religious, classical] 
popular or just plain country style. Th 
popular electric organ is now being 


seen in more and more homes, and you 
may be surprised to learn that the 
organ as a home instrument is not new 
History tells us that as far back as the 
Seventh Century in Rome, every noble- 
man’s house had an organ. Portabk 
organs were even carried by slaves 
from house to house where musical 
gatherings were held. 


Progress has tended to take away 
some of our previous ways of self- 
expression such as creating, making. 
and doing through imagination, inspira- 
tion and beauty. Music helps to bring 
these needed intangibles to us, enrich- 
ing our lives as well as bringing hap- 
piness and pleasure. That’s why the 
number of children who are taking 
music lessons has more than tripled in 
the past eight years and why the piano 
or the organ is becoming as much a 
part of many homes as the family radio. 


&): 


In the days when the Mississippi 
River was a primary source of trans- 
portation, it was a long, slow journey 
downstream on rafts that took produce 
to the markets of New Orleans. On 
these occasions every raft had a fid- 
dler or a strummer on a banjo, guitar 
or mandolin. The music they played 
provided entertainment and made the 
long trip seem shorter. 


The competitive spirit on which our 
whole culture is based enters into 
school band participation, too. Young- 
sters learn that excellence comes from 
sticking to a job, and that excellence 
rates more prestige than mediocrity. 
There’s no such thing as “almost right” 
—a note must be hit perfectly. Whether 
these boys and girls use music as a 
career or just as a hobby, they all 


learn that music enriches their lives in 
many ways. 
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(from page 20) 


taught to count silver change, and, 
more important, how to become par- 
tially self-supporting, by learning sim- 
ple work, or uncomplicated trades. 

For this group, music is a major joy. 
through listening, provides a 
spiritual uplift: an awareness of itself, 
without directly going through 
the thinking processes of the brain. 
Music offers an esthetic pleasure, and 
often provides an (unrecognized) af- 
filiation (identification), much as some 
people imaginatively identify them- 
selves as heroes, heroines and prin- 
cipal characters of plays, books and 
movies. 

Music offers a gigantic value as a 
physical expression, particularly in 
rhythmic participation, clapping, sway- 
ing, using noise-makers, and marching. 
Thus the place of a Music Therapist is 
of untold value to all handicapped peo- 
ple. She (or he) is the one who points 
the way, works out the needed tech- 
nique, originates the equipment, and 
trains these students. Through such 
training, in adaptations, many handi- 
capped adults will be full-time, finan- 
cially independent, emotionally-bal- 
anced citizens. Each person who is re- 
turned to society, as a paying member 
(financially independent) of that so- 
ciety, is estimated, for the span of his 
lifetime, to have saved the state of 
Texas fifty thousand dollars. 

In order to effect such savings, in 
dollars and lives, let’s urge every col- 
lege and university to offer courses 
which would help music student sto be- 
come Music Therapists. | 

(Mrs. Brown-Wynkle is_ the 
music consultant for the Edgewood 

System of Junior High Schools and 

Elementary Schools, San Antonio, 

Texas, under the direction of Sup- 

erintendent Bennie F.  Stein- 

hauser.) 


Music, 


even 





San Antonio Music ©o- 
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PARTICIPATING STUDENTS DO NOT REGISTER IN THE 
BIES OF THE THREE HOTELS—Your Organizers will have your | 
at the first rehearsals. 


i fF 
2 O 


Photos of all major groups, such as the Bands, Orchestras, 
Etc., will be available after the Convention. Mr. Paul M. Branor 
tor of the Tom S. Lubbock High School Band, will be the official phot 
grapher again this year. You may order your picture from him. 
photos are wonderful souvenirs. 


WE WILL SEE YOU ALL IN DALLAS COME FEBRUARY 13! 









PREP 


is free for your asking 





a 


A BEGINNING BAND METHOD 


° because it’s 
: TEXAS STATE 
. 
ADOPTED 

. 
ui ProcressEs evenly thruout 
© Recoenizes your teaching ability 
: Exumunates problems - no barricrs 
° 

Proven the finest beginning band 
° method by your fellow educators 
° 

Schmitt Publications, Tne. 

- 


Minneapolis 3, Minnesota 


s . . . . . . . 
Write for additional outstanding music education materials 
AA — ARR Re SRNR ree 


THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


415 Main Avenue 
FREE CUSTOMER PARKING 


San Antonio, Texas 
















BETTER AND 
EASTER SERVICE 


d Attention 
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® Pianos 

® Guitars 

®@ Accordions 

® Amplifiers 

© Hi-Fi Radios 

® Band Instruments 
® Records 

@® Repairs 


Exclusive Dealers: 





HOLTON - CONN 


CLS 


No. 1—4039 E. Belknap—C. O. Croson - “Jed” Tarver - Frank Kinman 
No. 2—2917 W. Berry—('’Woody’’) Woodard - Manager) 


BACH 


- LeBLANC 


EPIPHONE - TELEFUNKIN - GOYA - 


COLLINI 


“Complete Music Service” 


MUSIC. INC. 


ARMSTRONG - GRETSCH 
LUDWIG - SLINGERLAND - MARTIN - PREMIER - FENDER 
JEAN CARTIER 


- SOPRANI - LA TOSCA 


Music Directors-—-You may charge any music that you select at any display to us for your account. 








TEXAS ASSOCIATION OF MUSIC SCHOOLS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed.D 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 


REPS San BR St Fine Arts 


Sacred Heart Dominican College 
Houston, Texas 

Floyd D. Funk, Ph.D 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 


C. R. Hackney,Mus.D.,B.M.,M.A. 


Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A., 
Ph.D.,Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, Acting Head 
Department of Music 


Southwestern University 
Georgetown, Texas 
ohn D. Richards, Dean 
chool of Fine Arts 


East Texas State Teachers College Stephen F. Austin State College 


Commerce, Texas 
James Richards, Ph.D. 
Chairman, Dept. of Music 


Hardin—Simmons University 
Abilene, Texas 

William S. Mathis 

Director, School of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, PhD.,Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M.,M.M. 
Chairman, Dept. of Music 


Lamar State College 
Beaumont, Texas 
George Parks 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. - 
Chairman, Division of Fine Arts 


Midwestern University 

Wichite Falis, Texas 

Emo Daniel, Mus. D. 
Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of The Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M.,M.M. 
Director, Department of Music 
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Nacogdoches, Texas 
Frederick Baumgartner,M.M. 
Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S.,M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Robert L. Hull, Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

Rolf Espeseth, M.M., Chairman 
Division of Music 


Texas State College for Women 
Denton, Texas 

. W. Eberly, Ph.D., Head 

ept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D 
Head, Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed.D 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 
ohn Seagle 

irector, Dept. of Music 


University of Texas 
Austin, Texas 

E. William Doty,B.M.,Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrills Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
William E. Steward 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 
Chairman, Dept. of Music 


Southwestern Baptist Theological , 


Seminary, Fort Worth, Texas 
james McKinney, B.M.,M.M. 
Acting Dir., School of Music 


JUNIOR COLLEGES 
Amarillo College 
Amarillo, Texas 


Lloyd Patten,B.A.,B.M.,M.M. 


Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal, Chm. 
Division of Fine Arts 


Blinn Junior College 
Brehnam, Texas 

Mrs. J. C. Lauderdale,M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M. M. 
Chairman, School of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Dr. H. Grady Harlan, Vice President 


Dr. E. W. Doty, Past President 


DIRECTORS 


Francis Mitchell 


J. D. Davis 


Dr. Merrill» Lewis 


Southwestern Musician—Texas Music Educator 


Donald W. Morton, Secretary 


Kilgore Junior College 
Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 


Paris Junior College 
Paris, Texas 

Thomas L. Noblitt 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgardner, B.M. 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
J. D. David, M.Ed. 
Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 
Marjorie Walthall, Ph.D 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton,M.M.,Mus.D. 

Head, Division of Music & Fine Arts 


Temple Junior College 
Temple, Texas 

Mrs. Robert Marshall 
Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum,M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 

Chairman, Dept. of Music 
CONSERVATORIES 

Musical Arts Conservatory 
Amarillo, Texas 

Gladys M. Glenn, M.Mus,M.A. 
Mus.D., President 


Fort Worth Conservatory 

Fort Worth, Texas 

qoaneeen Tillett, 
resident 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 


February, 1957 
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The Nation's SfForemost ORCHESTRAL Methode! 
EASY STEPS TO THE ORCHESTRA 


BOOK ONE — FOR STRINGS ONLY 
By Marjorie M. Keller and Maurice D. Taylor 


A beginning method for the basis of the Orchestra — the string section. Fundamentals of bowing, 
fingering and reading. Instruction in every combination of violins, viola, cello and string bass. 
Enthusiastically received and used in schools throughout the country. 

Pupil’s Books — Violin, Viola, Cello, Bass 
Teacher's Books — Piano Accompaniment and Full Score ..... 2... 6... ccc ce eee nee 




































dopted by the TEXAS 

UCATION AGENCY for 

yse in Grades 5-12 
inclusive 








75c each book 
-ess Se 


dopted by the TEXAS 
YCATION AGENCY for 


BOOK TWO —- FULL INSTRUMENTATION 
use in Grades 7-12 


Sectuntue By Marjorie M. Keller and Maurice D. Taylor 


The methods used so successfully in teaching string instruments are expanded for full orchestra. 
Aimed at students just past beginner's stage — suitable for individual as well as class instruction. 
Also ideal for practice sessions . . . . establishing orchestra balance. Contains program material. 


oo INSTRUMENTATION 
ce 
2 “ADVANCED VIOLIN (Easy 3rd Pos.) tet Bb CU RINE ee aenaren on 
A asy 3rd Pos. st ARINET 
VIOLA 2nd Bb CLARINET pad jon as 
_CELLO Eb ALTO SAXOPHONE 
__BASS Bb TENOR SAXOPt ONE TUBA 
__FLUTE Ist Bb TRUMPET PERCUSSION 
‘OBOE 2nd BbTRUMPET TYMPANI 
Pupil’s Books — Instruments for Complete Orchestra ............ 75¢ each book 
Teacher's Books — Piano Accompaniment and Full Score................ $3.50 
Piano Accompaniment To Book Two Only ....... 2.2... 0.60005 cece $1.50 





mis “P Ops ” Concert Program Band Book 


By FORREST L. BUCHTEL 


Truly distinctive stylings of appealing favorites for the development of the young Band. Selections include - 
Liberty Bell March — March Of The Pierrots — Spanish March (On Spanish Themes) — Gardes Du Corps - 
Sweet Rosie O'Grady — Waves Of The Danube — Come Back To Sorrento — Dark Eyes — Crusaders’ Hymn - 
Stodola Pumpa — Shoo Fly — la Varsoviana — Alovette — Orpheus In A Jom. 


Complete Band Instrumentation Including Eight-Line Conductor's Score 
Pupil’s Books 75¢ each instrument Conductor's Eight-Line Score $2.50 


OUTSTANDING PUBLICATIONS FOR PERCUSSION 


Saul Goodman's 
MODERN METHOD FOR TYMPANI 
Saul Goodman, noted tympanist, provides a study to develop 
the young musician's interest and facility with percussion 
instruments. From fundamental exercises for tympani, Good- 
man progresses to Five Drum Studies. In addition to standard 
symphonic literature, Goodman includes two original tympani 
compositions in the 23 concert selections. .... Price $5.00 


Podemski's 
SNARE DRUM METHOD 


A complete personalized modern course in percussion studies 
including all standard and modern drum strokes. Also drum 
solo passages from world famous concert and symphonic 
compositions together with striking exercises for double 
drumming. This study includes an analysis of the tympani— 
the instrument, tuning, correct method of playing, rhythm, 
and beats. Price $3.00 











SNARE DRUM SOLOS — Little Sal (Shlimovitz), Little Su (Shlimovitz), Little Queen (Shlimovitz), Nancy (Shlimovitz), 
On The Ball (Clasgens), Rudiments On The Run (Clasgens), The Scout (Shlimovitz), Tip And Tap (Shlimovitz), Little 
Mitz (Shlimovitz). Price 40¢ ea. 


A Work of Unsurpassed Vitality --- 
TOCCATA FOR PERCUSSION INSTRUMENTS — CARLOS CHAVEZ 


An intensely moving work featuring the dynamic use of percussion instruments—resulting in a work of rare quality 
The highlight of any concert! 


Prices: Complete (including Full Score) 7.00; Full Score (separately) 3.50; Extra Parts, each .75 
Recorded by: Concert Arts Percussionists conducted by Felix Slatkin (CAPITOL RECORD—P 8299); MGM Chamber 
Orchestra conducted by Izler Solomon (MGM RECORD—E 3155); and others 


MILLS MUSIC, INC 1619 BROADWAY NEW YORK 19, N.Y. 
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went Distinctive Publications from MILLS MUSIC, INC. 


A diversified selection by DON GILLIS 
FOR BAND FOR BAND and ORCHESTRA yORRIS, 


TWINKLE TOES TANGO LULLABY oe 


. . . a tie . . . . Polk S 
A completely gay and vivacious number with interesting A charming and plaintive work with an exhilarating Latin 


patterns. A charming melodic work—fun to play and delight- flavor. : SMITH, 
ful to hear. Full Band: $4.00; Symphonic Band $6.00 Voice 


Full Band $8.00; Symphonic Band $10.50 Sym. Orch.: Set A $3.00; Set B $4.50; Set C $6.00 vat 
0 
FOR WOODWIND QUINTET 
from SUITE No. 1 for WOODWIND QUINTET — “The Fable of the Tortoise and the Hare” 
ALLISO? 


1. They're Off 2. Br’er Rabbit Dreams 3. And Mr. Tortoise Wins The Race | of Pi 


Complete with score .. / Complete with score $2.00 Complete with score $3.00 e Colleg 
Score (sep.) . . Oda Ganatecn r Saute GD ois. bs csi ws ep 5 i. in 9 0chs o 3 caw $1.00 Bs Frater 


Extve Parts. 622 20079. 0vi, Oe j Extra Parts okt el .35 Extra Parts ‘ 50 ae avis 





A charming and captivating suite giving full range to solo and ensemble playing. Combines charming melodies 


with exciting rhythmic effects. Excellent choice for your woodwind section. pene 
from SUITE No. 2 for WOODWIND QUINTET — “Three Sketches” Sime Rood. 


1. Self Portrait 2. Shadows 3. Sermonette (Southern Style) PRBLANDR| 
Complete with score ,e ee 92.50 Complete wth socom « cs... j Complete with score . of Fin 
Score (sep.) cece SNe Seare ep) ws ek sks ce ‘ Score (sep.) 
Extra Parts . ea. 50 Extra Parts " ‘ Extra Parts 


A humorous and colorful collection of pieces—gives your woodwind section a chance to shine. on 


KASZY? 
of Mu 


Lama: 
Leroy Anderson ~=«6/A 
For Band and Orchestra MILAM, 


ALMA MATER FORGOTTEN DREAMS (7 4@ <= 


Penns 


WHIT AN 
575 

nostalgia. YOUNG 

| 3248 

AND: full Band $9.00; with Full Score $11.50 . 

. mate mde Sy 5g Sopra oy BAND: Full Band $4.00; with Full Score $5.00 | 


Full Score (sep.) $3.00 Sym. Band $6.00; with Full Score $7.00 


) $1. ORB RARTH 
SYM. ORCH: Set A $7.00; with Full Score $9.50 Full Score (sep.) $1.25 of Pi. 
Set B $10.00; with Full Score $12.50 Serie: 


Set C $1 3.00; with Full Score $15.50 SYM. ORCH: SetA $3.00; Set B $4.50; Set C $6.00 Metho 
Full Score (sep.) $3.00 (Each Set includes Full Score and Piano Conductor part) og 
of WM 
= HARLA 
Chair 


re Howa: 
New Music for BAND 
BORCH 


A colorful and melodic overture for young bands— The Only Band Arrangement Extant! : _ 


PALAMAR Overture—David Bennett TOCCATA—G. Frescobaldi LIFT, 
Full Band $4.50; Symphonic Band $7.00 a 
521 


In four descriptive scenes, Anderson has given his original An appealing and lyrical composition with overtones of 
treatment, both humorous and serious, of school life. 


Arranged by Earl Slocum 
A. edly qm edteete- Full Band $6.00; with Full Score $8.00 


THE NIGHT RIDE—Sid Phillips Sym. Band $8.00; with Full Score $10.00 


Full Score (sep.) $2.50 
Arranged by Philip J. Lang 


Full Band $5.00; Symphonic Band $7.50 A concert march with interesting melodic and rhythmic 
patterns — 


PRIDE and PROGRESS—J. Olivadoti 
An animated work of dramatic rhythmic movement— Full Band $4.00; Symphonic Band $6.00 
ANDALUSIAN FRESCO—Pau!l Durand : f: 
from “Three Frescos'’—Arr. by Floyd E. Werle A bright and oppepling overture— 
Full Band: $5.00; Symphonic Band $7.50 PRUDENCE Overture—J. Olivadoti 
Sym. Orch.; Set A $3.50; Set B $5.00; Set C $6.50 Full Band $6.00; Symphonic Band $8.50 


For Band and Orchestra 


Bla!) these re ihdielale tials it 'e) 


yf 
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Professional Directory 


AMARILLO 
WORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


MITH, Edno W., 
Voice and Violin. 
schoo! credit. 

Phone DR2—7772. 


Teacher of Piano, 
State certified for 
1908 Monroe Street, 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American 
College of Musicians; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address; Box 1113. 


BIGGERS, Mrs. J. 
Series: Piano and Theory. 
Road. 


A. —Progressive 


4907 Burnet 


LANDRUM, Miriam Gordon—Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 

HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSK!I, Hubert B., Asso. Prof. _ 
of Music, Head of Piano Department., 
Lamar State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piono, 2310 Calder. 

MILAM, Lena—B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teacher of Violin and Viola. 1693 
Pennsylvania Avenue. 


WHITAKER, Anne—Teacher of Piano. 
aes North. 

OUNG, Mrs. J. H.—T h f Pi 
a eacher o iano. 


BROWNWOOD 
BARTHOL OME W, Mrs. E. C.~Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 
gem Mae—M.A.,Mus.D., Professor 
° usic, Howard Payne College. 
HARLAN, H. Grady—D.Mus.. Ph.D. 
Chairman, Division of Fine Arts, 
Howard Payne College. 


DALLAS 

BORCHERS, Orville J.—Ph.D., Dean, 
School of Music, Southern Methodist 
University. 

IFT, Lorelei, Rapley, 1109% Elm. 
OBB, Hazel_Piano—Teaching Methods 
3521 Cornell Ave. 
RAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMerson 1913. 
RANCE, Virginia—Pianist, Teacher, 
Piano Class Instruction, Dallas 
Independent School District. 2844 

nnie View Road. 
OLDEN, Mrs. J. Roscoe—Associate 
Professor of Voice, Southern Metho~— 
dist University. 
UTCHESON, |sabel—Nationally known 
Piano =—tteacher. Winter session— 
Private lessons and group work for 
Pioni sts. Piano teachers forum 
Conducted. Summer—Session—Normal 
work : Refresher course for piano 
teachers. Brook Mays Music Studios. 


KYLE, Maude Davis—Voice—Piano; 
4513 Cole Avenue. 

MEADE, Ruth Norton—Teacher of Voice 
SMU, 3913 Marquette. 

O’REILLY, Mrs. Pat—Teacher of Piano, 
807.Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, 
Southern Methodist University. 

WILLIAMS, Philip A.-—Professor of 
Violin, Head of Violin Dept., SMU, 
4000 Marquette, Tel EM 3153. 


DECATUR 
GARRETT, Clyde Jay—Chairman Divi- 
sion of Fine Arts, Decatur Baptist 
College. 


DENTON 

Stella, B.S., M.A., Mus.D. 
Lyric Soprano—Teacher of 
Singing. Author of ‘Helpful Hints to 
Singers’ and ‘The Child Voice,’ 
Texas State College for Women. 

SCIONTI, Dr. Itsabel—Concert Pianist, 
Teacher, 307 Normal Ave. 

EBERLY, J. Wilgus, Ph.D.—Pianist— 
Teacher—Conductor, Director, De-— 
partment of Music, Texas State College 
for Women. Box 3865, TSCW Station. 


OWSLEY, 


Dramatic 


EL PASO 
GREER, Mrs. C.B —~Teacher of Piano 
4620 Bonds Street, Phone 5—3524. 


FORT WORTH 


ACERS, Victor B.—Graduate, New Eng— 
land Conservatory; Past National 
President, Composers and Authors 
Association of America; Teacher of 
Voice, Soloist, Composer and Song 
Leader, Music Director Riverside 


Church. 
EDWARDS, 


Varina Hawkins: Pianist, 
Teacher, Recitalist, Organist; 4125 
Anita Avenue, Westcliff, Phone 
WA~34864 

McNEELY, Dr. Edwin—Teacher of 
Voice; MCNEELY, Mrs. Edwin-—Teacher 
of Piano; School of Sacred Music, 
Southwestern Baptist Theological 
Seminary. 

TILLETT, Jeanette—Pianist, Teacher, 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian 
University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star—Telegram; Director Texas 
Music Teacher Association. 426 S. 
Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 
BOYD, Kathryn E.—Piano and Voice, 
2223 South Boulevard. 
CURRY, Ina Pearl, Teacher of Singing 
706 Stuart, Houston. 


SAN ANTONIO 
GUINN, Mrs. John T.-—Piano—Theory 
(NGP T) 15 Rosemont Dr. 
LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE- 
Sister Lucy Marie, Director Depart— 
ment of Music. 

ROZANCE, Trudie and Tony—Accordion 
teachers, Trinity University: Studio 
2813 N. St. Mary's 


STAFFEL, Tekla S.—School of Fiano, 
Teacher of Piano, Theory, Harmony, 
235 Army Bivd. 

WAGNER, Miriam Ulrich, Pianist— 
San Antonio College, Phone PE24208 


WARD, Ardis—B.M.,M.M., Voice, Piano 
Organ, Theory. 254 Montclair Ave., 
San Antonio Academy. 

PETRAITIS, Hazel Whitley, Teacher’ of 
Piano, 129 Wickes, Phone CA3~6950 


SHERMAN 
FRANCIS H. MITCHELL, Chm., 
of Music, Austin College. 


Dept. 


TYLER 
OVERLEESE SCHOOL OF MUSIC- 
Nina H. Overleese, piano, theory. 
628 South Bois d’ Arc. 
WALTERS, Ruth Margoret—Boch, Mus., 
Teacher of Piano and Theory. 427 
South Oakland. 


WACO 
SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Avenue. Phone 3~2053. 


WICHITA FALLS 
MAHAFFEY, = Albert H.-Voice, and 
Alta R., Piano, 2148 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
Piano. 2149 Avenue F. 


NEW MEXICO 
ALBUQUERQUE 


WAGGONER, Wanda-—Piano, 
Theory. 500 17th St., NW. 


Harmony, 


NEW YORK 


ADLER, Clarence—Pianist and Teacher. 
336 Central Park West, New York 25. 

HUGHES, Edwin-—Pianist and Teacher. 
Classes in New York and Washington, 
D.C. Write for information. 117 
East 79th Street. 

WHITE, Grace—Magazine 
National Guild of Piano Teachers; 
Director of Basic Musical Services. 


520 Fifth Ave., New York 36, N.Y. 


Editor of 


DELTA OMICRON-—National Profes— 
sional Music Fraternity, Miss 
Roxine Beard Petzold, National 
President, R. F. D. 2, Newark 
Valley, New York. 


MASSACHUSETTS 

JOHNSON, Edno Cora—Teacher of Piano 
Theory, Harmony, 1396 Beacon St., 
Brookline. 

ONDRICEK, Gladys Posselt—Pianist— 
Teacher, Boston University College of 
Music. Private Studio, Symphony 
Chambers. 246 Huntington Ave. 
Boston. 


WASHINGTON 
MU PHI EPSILON, National Music-— 
Sorority, Eleanor E. Hale Wilson 
(Mrs. P. Raymond), National Presi- 
dent, 2800 39th Avenue West, Seattle 99 























Noted for the masterly tailoring, flawless custom fit and indi- 
vidual styling that will dramatize your own brilliant perform- 
ance on the field. Sol Frank Uniforms carry the authority of 


more 


standards of quality and service. 


Let Our Performance Compliment Yours 


Place 


sories, 


SO) 


SAN 





Library of Congress 
Serials Record Division 
Washington 25, D.C. 
















By 
Appointment 


The Most Distinguished 
School Bands 
. In The Nation 
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than 40 yéars’ experience in maintaining meticulous 


Now Is The Time 


Superb custom-fit assured. To Plan Your Uniforms 
Sensible prices that reflect our competence. 


Samples, prices, all information 
Fabrics of peerless quality from famous textile mills. are yours for the asking. Our ex- 
Complete, conscientious service to fulfill your 


pert representatives and designers 
particular needs. 


will be most happy to assist you, 





no matter what your needs. Call 
orders now for complete new uniforms, fill-ins, acces- 


or writé us today. 
for delivery for spring contests and festivals. 
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L PRAVK UMIPORMS INC 


